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HOURS REQUIRED AUSTIN 


~ Dalies Frantz To Be Featured By 
‘TMTA And El Paso Guild 


DALIES FRANTZ, concert artist and 
teacher of top rank, will be one of the 
highlights of the Texas Music Teachers’ 
Association annual convention being held 
in El Paso, Texas, June 6-9. Frantz 
will appear at the annual banquet at 
the piano with the University of Texas 
String Quintet in the Schubert Trout 
Quintet on Friday evening June 8th, and 
pn the afternoon of Saturday, June 9th, 

He also will conduct a Master Class for 
piano teachers and their pupils. Each of 
these important events will be sponsored 
jpintly by the Texas Music Teachers 
Association and the El Paso Chapter of 
the National Guild of Piano Teachers. 
Full details of the convention will appear 
in the next issue of Piano Guild Notes. 
Mr. Frantz is not only a pianist of inter- 
gationa! fame and a highly successful 
teacher, but he is also a writer of great 
talent, as readers of his regular column 
in this newspoper, “THE NUTCRACKER”, 
hove long realized. He himself was Artist 
Winner of the Federation Contest years 
tgo and of both the Levintritt and Naum- 
burg Awards the same year, and his 
pupils have played with major orches- 


DALIES FRANTZ 


tras and won top awards in both the 
Federation and NGPT competitions re- 


peatedly, proving him a master teacher 
as well. One artist pupil of his, June 
Stokes, was a Fulbright Scholarship 


BULLETIN 
BOARD 


IMPORTANT 
ANNOUNCEMENTS 


1. Follow instructions printed on the 
front of your Student Enrollment Card 
(National Piano Playing Auditions) 
in sending your list of pupils. Audi- 
tion Dates that your General Chair- 
men have approved are contained in 
Jan. issue of Piano Guild Notes. Ad- 
ditions and changes are on page 15 
of this issue. 


2. Enroll your pupils for the 1956 Na- 
tional Auditions early as possible so 
as to reduce the load upon your Of- 
ficial Staff during the rush season. 


w 


. Please prepare your inquiries in Ques- 
tionaire (leaving space for answers) 
Form, inclosing self-addressed, stamp- 
ed envelope for reply during the next 
six months, if you desire immediate 
attention. Brevity of Expression will 
greatly assist your Official Staff also 
during this busy period. If you must 
telephone, ask for MRS. DOROTHY 


holder in Europe the past two years. 


Thelma Todd of Tudor Hall School, 
dianapolis, will conduct a tour of Eur- 
pe this summer. She has written ex- 
pining how it all came about: 

If you will recall my first trip abroad 
@s to study ot Fontainbleau, France, 
M. Robert Casadesus and Mile. Na- 
fia Boulanger. Many fine opportunities 
game to me from my first travelling expe- 
nce and | am still reaping the benefits 
them. 

Then last summer another European 
ip was fairly dropped into my lap. It 
bved more wonderful than the - first. 
ally, | should not compare them, for 
ich trip was different in it’s own way. 
ut this | can say with conviction: | have 
ined immeasurably by travelling, for in 
9 other way could my horizons have so 
woadened, and my understanding of other 
buntries so deepened. Travel has given 
a clearer insight, which has enabled 
to give more of myself to my stu- 
mts, my friends, and my family. 
Because last summer was so successful, 
have been asked to take another Tour 


NEW ATLANTA GUILD 
CHAIRMAN 


Dr. Oliver Herbert recently was na 

hairmon of the Atlanta Chapter of 

tional Guild of Piano Teachers. 
(See Story, Page 15) 


Thelma Todd Offers Excitina 
European Tour 


THELMA TODD 


to Europe in 1956. So you can imagine 
how excited | am, but most of all | 
anticipate the pleasure of making the 
group feel they are having a thrilling 
adventure. 


Lorene Gausepohl Baier, of the Gause- 
poh! Travel Service, is the one who has 
literally opened this “summertime is tra- 
veltime” door to me. She has travelled 
all over the world and is a member of 
the American Society of Travel Agents. 
The itinerary planned for this summer is 
chuck-full cf variety, featuring music fes- 
tivals, opera, theatre, chateaux, cathed- 
rals and the arts of seven countries. 

The “Castel Felice’ is a one class 
ship. The passenger list will comprise 
students, teachers and educators from 
(Turn to Page 15, Col. 1) 


DAVIS (Greenwood 7-1338), Austin, 
Texas, between 9-12 and 1-4, Cen- 
tral Standard Time. Please avoid Night 
Calls, except in case of extreme em- 
ergency. 

It is hoped that the 1956 Guild Year- 
book, beautifully bound in spring 
green and gold, will be off the press 
in February. If you have not yet sub- 
scribed, do so now. Price only $3.00, 
although the cost of compiling and 
printing is $4.50 per volume. 

Deadline for 1956 Composition Test is 
April First. Rules and Regulations 
were included with the December 
mailing from Headquarters. 

NGPT is growing at the rate of 5,000 
annually, which proves that piano tea- 
chers everywhere recognize the power 
for motivation afforded by guild pro- 
jects as conducted according to the 
Golden Rule. 


GUY MAIER 
TOURING 
EUROPE 


A New Year's Greeting from Guy 
Maier brings the happy news that on 
January 14th he flew to Genoa, Italy, 
for three months’ tour of 
Europe. 


> 


a two or 


There he planned to pick up a new Fiat 
car, traveling to Vienna and Interlaken 
to see what can be done about a short 
summer course in 1957. He has cancelled 
all prospective winter classes and plans 


to come back in February and to return 
6 UCLA in early April. 


Maier says dozens of people are 
in to ask for summer classes, 
pot decided on any dates as 


BY OFFICIAL STAFF | 


TO DO 


GUILD CLERICAL WORK 


OFFICIAL STAFF (Austin, Texas) L. to R. Monetta Griffin, Rec. Sec. & Schedules; 
Dorothy Davis, Cor. Sec. & Schedules; Marge Hirth, Editor, Piano Guild Notes; 
Mrs, Irl Allison, Gen. Sec.; Irl Allison, Sr., Fdr.-Pres.; Irl Allison, Jr., V.-President 
Office-Manager; (Rear, R. to L.) Aileen Gillis, Certificate Writer; Ampara Jaime, 


Rec. Sec.; Carmen Reyna, Rec. Sec. 


25,272 HOURS have been spent by the Official Staff at National Head- 
quarters in Austin, Texas, the past year in serving the 43,166 piano teachers and 
students of the nation that are members of the National Guild of Piano Teachers 
and its affiliated student body, the National Fraternity of Student Musicians, it 
has been recently estimated. The means an average of 32.9 minutes per teacher 
and pupil in clerical work has been necessary to make ready for the 3 guild pre- 
jects, the National Piono Piaying Tournament, the International Piano Recording 


Competition and the Annual Composition Test, held annually. 


Add to these figures 


an estimated 17,071 hours required by the Judges of the 3 student events for 
their adjudication, a total of 41,343 hours, and we arrive at the total estimated 
time required annually to do the quild’s work by the Official Staff and Judges 


alone. 


Then, must be added to these hours the inestimable amount of time re< 


quired to compile and print Piano Guild Notes, the Year Book, the Guild Syllabus, 
and other printed items, not to mention the time Uncle Sam’s postal employees 
and the telegraphic and telephone workers called upon for communications, nor the 
time Chairmen give in making arrangements, nor the more than 14,000 hours done 


by the Monitors during the Auditions. 


A consideration of the staggering amount 


of work in hours through just one year should cause every thinking person to 
wonder how it all has been possible to do so much actual labor and yet give away 


nearly 100,000 items as prizes in the 


form of certificates, frat pins, medals, 


scholarships ond cash prizes which cost approximately $50,000.00 every year. Where 
is there in all the world another organization that does so much for so little? 


“Tournament Work Sheets’ 
Highly Praised 


Olivia Ledbetter Farrow, Tuscon, Ariz., 
author of the “Tournament Work Shéets”, 
says that her idea is really a boon to 
Guild teachers, according to the enthusi- 
astic letters she has received from all 
over the United States. Not only new 
members but judges who are veterans of 
many years of Guild Auditions find them 
practically a necessity. 


As William O’Toole, Guild judae of 
Trenton, N. J., writes: “Dear Mrs. Far- 
row: Your TOURNAMENT WORKSHEETS 
are excellent for use of the teacher be- 
fore the judge comes. An ounce of pre- 
vention is worth a pound of cure—as 
the adage has it. The special value of 
your WORK SHEETS is that they are so 
aptiy designed to fit the problems of the 
teacher who expects to enter pupils. In- 
spite of the furnished syllabus, with all! 


the rules and regulations, we still find 
eachers who are confused—speaking as 
judge with 15 years’ experience of 
dging in about 40 states. You have 
verything laid out in proper category. 
me of the best features of your WORK 
EETS is’ the possibility of acting like 
judge at the lessons in advance of the 


judging. They are certainly most useful.” 

From Vincent Watkins, Hampton, Va.: 
“Congratulations on your ‘brain child.’ 
't is just the thing that ! have been 
waiting for. | tried something similar to 
this last season in my Workshop meet- 
ings of my students. We kept a record 
of each month’s accomplishments on their 
memorized pieces. When Guild time came 
around we had our pieces in nice prepa- 
ration. Thanks for the neat idea of the 
TOURNAMENT SHEET; it’s just the 
thing.” 


From Eula Ashworth Lindfors, Colum- 
bia, S. C.: “Dear Olivia: Was | thrilled 
when | found this package from yow 
awaiting me! and WOW! WHAT A JOB 
YOU HAVE DONE!!! | think vou take 
the rusty nail! It (TOURNAMENT WORK 
SHEETS) ought to prove just the right 
hand we all need. Thanks a million for 
these copies, and | shall be ordering 
more. My sincerest and warmest congras 
tulations on such a swell piece of work, 
and | wish for you a great success. Ant 
afraid you will never get time now te 
write me as you haven‘t had for so long.” 

(Turn to Page 15, Col. 1) 
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What They 


Are Saying 


Abcut AARON COPLAND 
by Julia Smith 


HOWARD TAUBMAN, THE NEW 
YORK TIMES BOOK REVIEW: “Miss 
Smith’s book makes clear the vital im- 
portance of Mr. Copland’s role as compos- 
er and proponent of other composers. 
She has done a thorough job of research 
on her subject’s life and works, and she 
brings forward a great deal of fresh 
{information about the composer. Mr. Cop- 
land has evidently cooperated with her. 
Aniong the most attractive things in the 
book are excerpts from letters that the 
composer wrote as a young man. They 
show that the curiosity, enthusiasm, and 
et the same time balanced judgement 
of the mature individual we know were 
there at the start. She has done a good 
job of digging up the facts, and she has 
provided: thorough analyses of Mr. Cop- 
land’s various styles and of afl his signifi- 
cant compositions. Her enthusiasm for 
her subject is' admirable. Mr. Copland 
deserves: book of this scope.’ 

PITTSBURG PRESS: “Julia Smith's 
book is: a welcome addition to the litera- 
ture of American music. And her study 
will prove of value to anyone who has at 
heart the advancement of American mu- 
sic and who recognizes Copland’s major 
part in its history.” 

DAYTON NEWS: “The book is inter- 
esting, for its analysis of Copland’s music, 
his role in gaining atceptance of jazz and 
the American folk song as bases for 
serious music, and his work to gain hear- 
for young composers.” 

COLUMBIA (S. C.) RECORD: “Miss 
Smith has written on interesting, readable 
book for the layman, musician and com- 
poser by combining the story of Aaron 
Copland’s life, parallel to world influence 
and the chronological progress of his | 
musical development.” 

BUFFALO EVENING NEWS: “In Miss 
Smith’s industrious compilation of the 
facts of Copland’s career, that career is 
interesting in itself, describing as it does 
c bucking broncho’s curve from the mod- 
ernistic experimentalism of Copland’s 
early ‘Grogh’ to the mature traditional- 
ism of ‘Billy the Kid.’ On the evidence of | 
his four American ballets, one is inclined. 
to agree with Miss Smith that ‘he is with- | 
out peer in the American dance theater,’ 
and that ‘he has established in the pro- | 
cess a recognizable American musical | 
idiom.’ “ 


JULIA SMITH 


BOSTON HERALD: “An 
work, especially so for the discussion of 
Copland’s major works.” 

MRS. ADA HOLDING MILLER, PRESI- 
DENT OF THE NATIONAL FEDERATION 
OF WOMEN’S CLUBS: “A remarkably 
fine book — a vertible gold-mine of 
information which supplies a long-felt 


interesting 


INA MAE GUINN NEW 
IPG MEMBER 


Ina Mae Guinn, Graham, Tex., was 
inadvertently omitted from the list of new 
members of the International Pianists’ 
Guild im the November issue of Notes. 
Miss Guinn became a member in Septem- 
ber, and we regret the omission of her 
name. 

Ellen E. Cannon, also a new IPG mem- 
ber, was incorrectly listed as being from 
Kilgore, Tex. She is a resident of Hender- 
son, Tex., and has studied with Dr. 
Kehler of Kilgore Jr. College. Her IPG 
program was played in the home of the 
judge, Mme. Sturkow Ryder, in Oakland, 
Calif. 


©. 


GUILD MISSIONARIES 
VISIT FOUNDERS - 


Mr. and Mrs. Clarence Felger and 
daughter, Carol, spent an afternoon dur- 
ing Christmas week conferring with Dr. 
and Mrs. trl Allison in Austin, Texas, 
discussing missionary journeys, past and 
future, by the Felgers in the interest of 
inviting piano teachers in other states to 
join NGPT. During three summer tours, 
Mr. and Mrs. Felger have enlisted nearly 
one th d new Ss, a record not 


need for our young students of composi- 
tion, for music study clubs and for music 
lovers in general. It is written with me- 
ticulous accuracy yet in such a free and 
flowing style that one hesitates to put 
the book down. In it may be found two 
valuable lessons: first to parents of the 
gifted who would do well to emulate the 
wisdom as expressed by Copland’s mother 
— ‘the boy must have his chance.’ Sec- 
ondly: to all young hopefuls in the field 
of composition who should be required to 
read the book as proof that the recogni- 
tion of true genius comes slowly and 
must be based on sound knowledge and 
techniques. 

WILLIAM A. SCHROEDER, PRESIDENT 
NATIONAL ASSOCIATION FOR AMER!I- 
CAN COMPOSERS AND CONDUCTORS: 
“Julia Smith’s biography of Aaron Cop- 
land is a masterpiece of accurate writ- 
ing, yet it has a homey flavor so that 
one does not want to put it down. One 
thing is sure, it proves again the road 
| to fame for composers is mighty slow 
dnd rugged and that success must be 
founded on solid background. We need 
more such books.” 

TITLE: AARON COPLAND: His Work 


|and Contribution to American Music. 


AUTHOR: Julia Smith. 


Edwin Hughes’ Pupil 
- _ Makes Town Hall Debut 


The Town Hall debut of an Edwin 
Hughes pupil is always an_ important 
Occasion and that of Miss Rosemary 
Clarke on December 29 followed the 
rule A distinguished and musically intel- 
ligent audience assembled, inspite of 
sold-out houses at the Opera and the 
Philharmonic the same night. Outstanding 
for beauty in her program was the Grieg 
“Ballade in the Form of Variations on a 
Norwegian Theme,” very seldom played, 


ond exceedingly welcome. Ernest Bloch’s/ 


Poems of the Sea, and two delightful 
Poulenc numbers were charmingly played. 

There was a gracious quality in all of 
Miss Clarke’s playing, and, one may add, 
in her appearance. The black and white 
gown was a masterpiece of the dress- 
maker's art. Among her encores Miss 
Clarke played one of her own composi- 
tions, showing another facet of her talent. 
She is from Deland, Florida, and holds 
advanced degrees from Eastman School 
of Music. 


Dr Mokrejs Dedicates Composition 


. John Mokrejs, Los Angeles, Calif., 
has dedicated his new piano composition, 
“Carillon, “to Dr. and Mrs. Allison, ex- 
planing that the gracious, joyful spirit 
of: the Guild is reflected in the work. In 
a ‘Fetter to the Guild President, Dr. Mok- 
said: 
_ “CARILLON” is the title of a 
‘Musical composition for the piano, 
grade 4, key D flat, »ublished by 
Arthur P. Schmidt Co., of Boston, 
_Mass., that | have dedicated to you 
-and Mrs. Allison and one which I 
_trust you will both like and enjoy. 
_ It is because of the gracious spirit 
which you both have maintained 
‘through the years in GUILD affairs, 
the friendliness among teachers and 
‘pupils you have foste:ed, the leader- 
ship without partiality, envy or emu- 
lation, and of my own oppreciation 
of your friendship that | do so. 


To The Allisons 


glory, no money making scheme, but 
its one purpose is to help pupils to 
find enjoyment in music und to reach 
the goal they are capable of achiev- 
ing through teachers regardless of 
the methods teachers use. 
| trust that the joyful sound of 
the colorful bells in this CARILLON, 
when played by you, by a teacher, or 
by a pupil will bring to mind the 
friendly and kindred spirit that all 
of us members of the GUILD feel 
towards each other and towards you. 
In acknowledging the dedication, Dr. 
Allison wrote: “Mrs. Allison and | can- 
not tell you how deeply we appreciate 
your dedicating ‘Carillon’ to us. It is a 
beautiful composition, simple enough that 
even excellent Intermediate students can 
play it, yet it has the dignity worthy of 
advanced plcyers. May it enrich the lives 
of the millions, as so many of your tune- 


The GUILD stands for “no vain 


ful works have done.” 


even equaled by Dr. Allison himself who 
spent eight years in this work ringing 
doorbells in 47 of the 48 states as a re- 
sult of whose prodigious effort the Na- 
tional Guild of Piano Teachers was 
founded. 

Piano Teachers of the nation are for- 
tunate in having the opportunity to hear 
the Guild Story so eloquently and faith- 
fully told by such a true and loyal convert 
to the guild cause as Mr. Felger. He has 
been guild chairman in his home city of 
Victoria, Texas, 14 years, is a guild judge 
and a member who has found out the 
power of guild goals by preparing his 
entire class for entry in the National 


Piano Tournament each year. 


“INDISPENSABLES OF 


PIANO PLAYING 


BY ABBY WHITESIDE. COLEMAN-ROSS CO., PUBLISHERS, 80 BOYLSTON ST, 
BOSTON. $4.00 
REVIEWED BY EDWINE BEHRE 


Reviewer's Note: I’m ashamed of my 
delay in sending in this review. But it 
could not be helped. Since you have the 
book yourself, you can appreciate its 
revolutionary nature, and the impossibility 
of doing more than suggesting it, in the 
short compass of a review. The more | 
study and experiment with the sugges- 
tions in the book, the more convinced | 
am of its importance to all people inter- 
ested in beautiful piano playing. If | were 
rich, I'd buy a copy for all our teacher 
members! (1 mean this). 

“The fun of playing and the realization 
of beautiful music appeadt only when the 
full play of the intricate mechanism for 
handling the instrument is governed by 
and infused with a controlling, encom- 
passing rythm.” 

This sentence from the preface of Abby 
Whiteside’s book, ‘Indispensables of Pia- 
no Playing,” prepares us for its revolu- 
tionary nature. It states her fundamental 
thesis — a thesis which | have not found 
in Breithaupt, Matthay, Levinskaya, Dep- 
pe, or indeed anywhere in the literature 
about piano ploying. 

The whole book is an elaboration of 
this thesis. It analyzes minutely the play- 
ing mechanism and the processes through 
which rhythmic fusion is accomplished. 
The examples, suggestions, and devices 
for attaining results are numerous and 
helpful. The aim is always beautiful music 
making, never technic as an end in itself. 

This book is an exciting experience. 
But it is no royal road. Its 10 chapters 
and 147 pages are the concentrated re- 
sults of a lifetime of experiment and 
teaching by one of the most original 
minds in the field. Reading and under- 
standing it requires thinking of a sort 
that is all too rare. The processes des- 


cribed are used by all really great pian- 


ists, whether consciously or not, and aye 
revolutionary in their implications. 

An idea of the scope of the book may 
perhaps be conveyed by some of the 
chapter headings: 

“Technique Other. than with Fingers” 

“Some Questions and Answers D. 
with Traditional Teaching Methods.” 

“Analysis of the Playing Mechanigq 
as related to the Use of Power Plus Digg 
tance: Repeated Action — Thrills m9 
Double Notes — Octaves — Arpeggios ay 
Scales.” 

And the opening and closing chapters, 
“Rhythm” and “Learning with a Rhythm* 

This is a book that should be in every 
school and college library and on every 
teacher's piano. 

Its ideas are practical and productive 
as well as exciting and new. Careful sti. 
dy and application of its principles shoulg 
be a highly rewarding experience to alf 
people interested in beautiful piano play« 
ing. 


QUOTING | 
GID WALDROP 


Gid Waldrop, editor of the Musical 
Courier, wrote Frances Duffy, Seattle 
Guild Chairman: 

“lam very pleased to have your nic@ 
letter regarding my recent editorial, ‘Une 
sung Heroes.’ 

“We of the Musical Courier have been 
very concerned about the unwarranted 
criticism leveled at the National Guild 
of Piano Teachers and its President, Dr, 
Irl Allison. Certainly we want to do any< 
thing in our power to benefit you and 
your fine Organization.” 


the Guild. 


smooth Tournament schedules. 


JUDGES, let’s practice to 


S.0.S. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 


quicker thereby saving precious time. 
I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 


coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toward meeting your needs. Your opinion is important to me ard 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “get-togethers” will 
inspire us to greater efforts, SO... 

STUDENTS, let’s strive to eliminate those “A’s” before the Judge arrives! 

TEACHERS, let’s understand the problems of Judges before our students are judaed! 


be better Judges before our Guild tours! 


CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings will be a record 
of increasing triumphs each year! 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 


TC 


NO. 2 INTERMEDIATE ....................... ORDER NO. .......... 
NO. ORDER REC’D 
NO: 4 COLLEGIATE. SHIPPED 
NO. 5 ARTIST — 
NO. SOCIAL. MUSIC 

Teel at Ze 
DEDUCTION 50c (if quantity 30) 
DEDUCTION: $1.00 (if quantity 50) 

POSTAGE & HANDLING 1I5c 
TOTAL CHECK OR MONEY ORDER ENCLOSED 
ADDRESS: 
CITY: 


FFICIAL STAFF 

al a chance to carry through 
pfitable fruition of his own 
is the source of our nation’s 
h as opposed to socialistic or 
nistic rule in which the indivi- 


but a cog in a wheel, NGPT 
trusted Mrs. Farrow with a con- 
hat entitles her to market her 
d product herself with her own 
ity as point of distribution. 
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MIROVITCH GIVES LECTURE 
SERIES IN ODESSA 


ALFRED MIROVITCH, famed pianist, 
Master teacher and lecturer will make 
his only Texas appearince this spring in a 
week-long series of events in Odessa, 
Texas under the sponsorship of L’Allegro 
Galleries. 


All his Texas friends and admirers are 
invited and urged to attend all or part 
of this intensive training program made 
available to teachers and students from 
ony part of Texas or adjoining states 
during ““Mirovitch Week.” This is a com- 
mand repeat performance in Odessa for 
Mr. Mirovitch — so great was the im- 
pact of his personality and dynamic abili- 
ty in Concert and Workshop last March. 


Mr. Mirovitch has toured the world nine 
times in concert, has appeared with all 
gutstanding Symphony Orchestras through- 
out this country, has a nation-wide repu- 
tation as a Master Teacher, and since 
1947 has devoted considerable time and 
effort to extensive research in an endea- 
yor to enrich existing teaching repertoire 
of all grades. At present he has over 40 
yolumes published by leading publishing 
houses. His two new Schirmer volumes, 
"Introduction to the Study of Bach”, will 
be the basis for one of his Workshop 
lectures. He is a firm believer in the 
goals of The Piano Guild and what Guild 
experience can do for the teacher and 
student. When time permits, he is a 
Guild Adjucator. 


Below is an outline of the program 
and fees related to “Mirovitch Week.” 
All business arrangements are to be 
made with the Galleries. 


L‘ALLEGRO GALLERIES 
Sponsors 


“ALFRED MIROVITCH WEEK”- 


Feb. 20-26 
for 
All Teachers and Students of Texas. 


Monday — Concert — 8:00 P. M. — 
Odessa College Auditorium 
Adults — $1.25 
Students— .60 


Tuesday — A. M. — Private Lessons and 
Auditions. P. M. — 8:00 — Student 
Workshop (Through auspices of the 
Odessa Music Teachers Association.) 
In this Workshop, Mr. Mirovitch will 
demonstrate and discuss classics of 
the student level. 


Wednesday — A. M. — Private Lessons 
and Auditions. P. M. — 8:00 — 
Teacher Workshop — L’Allegro Gal- 
leries — 


Lecture: “The Teaching and Study 
of Bach.” 

Thursday — A. M. — 10:00 — Teacher 
Workshop — L’Allegro Galleries — 
Lecture: “How to Practice, Study, 
and Anticipate Difficulties.” 
Fee—$10.00—one lecture 

$15.00—two lectures 
P. M. — Private Lessons and Audi- 


tions. 

Friday — A. M. — Private Lessons and 
Auditions. 
P. M. — Private Lessons and Audi- 
tions. 

Saturday — A. M. — 10:00 — Master 
Class 
Fee—$ 6.00—Students 

$12.00—Teachers 

P. M. — Private Lessons and Audi- 
tions. 


Auditions will be held Saturday, Feb. 
18th, to choose a Scholarship winner and 
five other students to appear in the Mas- 
ter Class, Feb. 25th. The Scholarship en- 
titles the student to a free lesson and the 
opportunity to play for kindly, construct- 
ive criticism for the Master Class session. 
The six students winning the auditions 
will pay a fee of $6.00 each to partici- 
pate in the Master Class. 


If you have students wishing either 
private lessons or @uditions with Mr. 
Mirovitch, please check this itinerary and 
notify us as soon as possible, in order 
that we may work out a sufficient sche- 
dule in advance. The fees for private les- 
sons is $20.00 (one hour minimum) — 
and $7.50 for auditions — (Half hour). 


0. 


Eric Steiner Has Two New 
Books Out 


Eric Steiner, Maplewood, N. J., is the 
author of two new piano books, both 
published by Belwin, Inc. 

AT EASE IN ALL KEYS contains basic 
technical studies in all major and minor 
keys, such as five finger exercises, trill 
studies, broken chord passages, scales, 
triads in root position and inversions, etc. 

FINISH THE MELODY contains crea- 
tive studies for young students in which 
given dance tunes are to be completed. 
The purpose is to encourage youngsters 
in early attempts of composition. 

Guild members may write for COM- 
PLEMENTARY COPIES of both books to 
Belwin Inc., Rockville Centre, Long Is- 
land, New York. 


LANNING BEGINS TEN 
WEEK COURSE FOR 
BROOKLYN TEACHERS 


The Brooklyn Music Teachers Guild has 
engaged Russell Lanning to give his 
course on the music. for keyboard of 
Johann Sebastian Bach. Teachers from 
the entire Metropolitan district have been 
enrolled, some will be listeners only, while 
a large number will be players, each of 
whom will spend time with Mr, Lanning 
actually playing the problem works of 
the great master. 

During the course, Mr. Lanning will 
solve problems from the Magdalena Note 
Book, Little Preludes, Inventions, All the 
Suites and partitas, Italian Concerto, 
Chromatic Fantasie and Fugue and many 
from the Well Tempered Clavier. 

This extensive course will cover a per- 
iod of ten weeks from January 9th and 
in the course of the series of lessons Mr. 
Lanning will perform the most difficult 
works from each book in strict eigh- 
teenth century style, using a_ technic 
which he has developed from the Les- 
chetizky System. 


BERUMEN APPEARS IN 
ROCKVILLE CENTRE 


Ernesto Berumen, the well known New 
York concert pianist and teacher, gave 
a highly successful piano recital at the 
Music Center of the McIntosh School of 
Music in Rockville Centre, N. Y., on 
January 29th, before a capacity audience, 
which greeted the noted artist with great 
enthusiasm. 


The recital was given commemorating 
the twentieth anniversary of the Music 
Center, when Mr. Berumen opened the 
institution by playing a program of Span- 
ish composers in 1936. 

Mr. Berumen played the following pro- 
gram: 

Chorale Prelude: Jesus Christ, 

The Son of God Bach-Rummel 
Gavotte in A Major, from the opera 

Iphigenia in Aulis Gluck-Brahms 
Ballet of the Happy Shades, from 

opera Orpheus and 

Eurydice 


Gluck-Friedman 


Novelette in F major . Sch 

Nocturne in B flat minor ............ Chopin 
Polonaise in B flat major ............ Chopin 
Etude in C sharp minor ................ Chopin 
Ballade in A flat major ................ Chopin 


The Dancer in the 

Patio 
Hobby-on-the-Green 
The White Peacock 
Toccata 


Charles Repper 
Hilton Rufty 
Charles Griffes 


Dent Mowrey Adds To List 


DENT MOWREY 

Dent Mowrey, pianist-composer of Port- 
land, Ore., recently added to his long 
list of compositions with “Village Dance” 
and Carnival,” published by Summy, and 
“Festival” and Scherzo in Double Notes,” 
published by G. Schirmer. 


A graduate of Leipzig -Conservatory, 
Mr. Mowrey studied under Europe’s great- 
est masters and became an outstanding 
figure in the musical world of France. 
Since coming to Portland in 1925, he has 
taught a large proportion of the teachers 


in the Northwest, as well as writing many 
musical works for publication. 

He recently scored a success as pian- 
ist and composer, playing his own new 
Piano Concerto with the Portland Sym- 
phony Orchestra, Willem Van Hoogstraten 
conducting, the Seattle Symphony, Basil 
Cameron conducting; the Spokane Sym- 
phony, George Poinar conducting, and the 
Tacoma Symphony, Eugene Linden, con- 
ducting. 


Of Compositions 


Some of his published piano composi- 
tions are: American Country Dance, 
Harms; Cap and Bells, C. Fischer; Ca- 
price, Summy; Danse Americaine, C, 
Fischer; Danse Excentrique, Schirmer; Ge- 
votte, Schirmer; Lazy Piccaninny, Schirm- 
er; La Gaiete, Summy; La Prima Ballerina, 
Summy; Prelude — El Djem, Summy; 
Promenade In Spring, Summy; Scara- 
mouche, Summy; Spanish Gypsy Dance, 
Schirmer; Serenade, Schirmer; The Soft 
Shoe Dancer, C. Fischer; The Trapeze 
Performers, Schirmer and Tango, Schirm- 
er. 


GUILD ARTIST-PUPILS IN 
LYON-HEALY RECITAL SERIES 


Several Guild artist-pupils were pre- 
sented in the Lyon-Healy Young Artists 
Recital Series at the Lyon-Healy Concert 
Hall in Chicago recently. On November 
14, Lawrence John Leverenz, artist-pupil 
of Harriet Kay, played the following 
program: 


Allegro, from Sonata Op. 1........ Beethoven 
Des Abends, Op. 12 ................ Schumann 


Fantasie-Impromptu Chopin 
Ballade, Op. 47 No. 3 ................ Chopin 
Intermezzo, Op. 119 No. 1 _....... Brahms 


Etude No. 5 (La Chasse) ............ 

Paganini-Liszt 

Spinning Song, Op. 67 Nom........... 
Mendelssohn 


The Night Winds, Op. 5 No. 3 


Griffes 
Prelude, Op. 12 No. 7 ........ Prokofieff 
Der Jongleur, Op. 31 No. 3 ....... Toch 


On November 28, Gail Qui!lman, artist- 
pupil of Grace Welsh, faculty member of 
the American Conservatory of Music, gave 
the following recital: 

Fantasy C Minor 


Intermezzo, from Faschingsschwank ...... 
Schumann 

Des Abends, Op. 12 No. 1 .... Schumann 
Scherzo Bb Minor, Op 31 
The Juggleress, Op. 52 No. 4 
Moszkowski 


Etude F Major, Op. 72 No. 6 ............ 
Moszkowsk? 
Etude Tableau, Op 33 No. 8 
Rachmaninoff 
Hungarian Rhapsody No. 8 Liszt 
And on December 12, Elsie Gunnersen, 
artist-pupil of Dr. Rudolph Ganz, Presi- 
dent Emeritus of Chicago Musical College 
of Roosevelt University, was presented in 
the following program: 
Sonata C Minor, Op. 27 No. 2 


Beethoven 
Adagio sostenuto 
Allegretto 
Presto Agitato 
Nocturne G Minor, Op. 37 No. 1 ........ 
Chopin 
Etude F. Minor, Op. 25 No. 1....Chopin 
Etude Ab Major, Op. 25 No. 2 ....Chopin 
Etude C Minor, Op. 10 No. 12........Chopin 


KRAKAUER 


Since 1869 


ONE OF THE WORLD’S GREAT PIANOS 


Custom Designed by Superlative Craftsmen 


25 West 57 Street 


New York 


dition entrants nationwide ....... 


A New Mirevitch Edition 
“Introduction fo the Study of Bach’ 


in two volumes 


by 


(Published by G. Schirmer, Inc.) 


“Your first Bach book has come, and I have examined it carefully. 
It should be the answer to a guild member’s prayer for off-the- 
beaten-track Bach selections for Intermediate and Preparatory Au- 


” 


(Signed) Irl Allison 


For complete list of Mirovitch Editions write to: 
Geraldine Morris, Sec’y, 23 Edgecliff Terrace, Yonkers, New York 


TEEN-AGE TECHNIC 


—.75 
PARTY PIANO BOOK™ 
49 ideal party songs ranging 


WORLD’S GREAT WALTZES 


KING- 
SIZE 


entertainment 


Piano entertainment in a BIG way—that’s the hallmark 
of these Stanford King collections. For students young, 
old and ‘tween, here’s custom-styled, King-size piano en- 
tertainment. Available at music dealers everywhere. 

New! STUDIES ON FAMOUS TUNES 
20 favorite melodies arranged for the entertainment and 
technical development of the young and old player.—$1.00 


Grades 2-3% 


Grade 214-3% 


25 bouncy items fill the bill for the 11 through 17 age 
set interested in playing dance music.—.85 

HIGH SCHOOL HARMONIES 
10 modern melodies for today’s teen-ager. Offers recrea- 
tional material and provides training in technic and style. 


Grades 3-4 


Grade 2% : 
from Gay 90’s favorites to 


present day College and Patriotic numbers.—$1.00 


Grades 3-4 


15 lilting waltzes arranged for the enjoyment of older 
players. Features favorites by Johnann Strauss, Lehar, 
Walteufel and Oscar Straus.—.75 

See Them At Your Music Dealer! 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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“PLANO GUILD NOTES 


Februery, 1958 


A FAIR SUGGESTION FOR 
CERTIFICATION SPONSORSHIP 


In response to a letter from Billye Mul- 
lins Smith, Winter Haven, Fla., a prom- 
inent Guild Official has made a sugges- 
tion for certification on a national basis 
that would moke it fair for all concerned, 
including musicians other than pianists. 
He wrote: 

“Thank you for your informative letter 
of December 6th. We are still as un- 
decided as ever as to the best course to 
take regarding the Certification Move- 
ment. It seems, however, that in fairness 
to all organizations to which piano tea- 
chers belong, especially those rendering 
Vital service such as both NGPT and 
K°TNA are doing, that State MTA‘’s 
should unite with a National Certifica- 
'tion Group that would be controlled by 
important national organizations. The 
American College of Musicians was char- 
tered in the State of New York in 1886 
for just this purpose. It was reincorpor- 
ated in Texas in 1946 by the National 
Guild of Piano Teachers; however, we 
would gladly have it reorganized for its 
original intent in order to place it in the 
hands of all interested service organiza- 
tions. Here is the plan we would favor: 

“1, Let the ACM Executive Board be 
composed always of the Presidents of the 
following National Groups; NASM MTNA, 
MENC, NGPT, NATS, NFMC, and the 
National Guild of Stringed Instruments 
(headed by Dr. Duane Haskell), with 
others included if deemed of sufficient 
importance. Let the Board of Trustees 
include the above and also the Presidents 
of all State MTAs, State MFAs, State 
Federations of Music Clubs, etc. These 
bodies would automatically be changing 
every two years, except the NGPT re- 
presentative and he too could be named 
by the NGPT Executive Staff. 

“2. The sole purpose of the new Ameri- 
can College of Musicians would be to 
formulate a National Certification Plan 
that would be approved by ali members of 
the ACM Executive Board or committee 
and its Board of Trustees. All members of 
the NATIONAL CERTIFICATION BOARD 
would represent some important organiza- 
tion, which would insure cooperation of 


Lillian Anne Miller Has 
New Teaching Pieces 


Soon to be released are five new piano 
teaching pieces by Lillian Anne Miller, 
Newark, N. J., pianist and 
teacher. 

The compositions range from grades 2 
to 4 years and include three—"Dream 
of a Paper Doll,” “Buttercup Ballet’ and 
“Senor Matador’— to be published by 
Mills Music, Inc. “Jumbo” and “Play- 
ful Pigeons” will be published by Willis 
Music Co. And just released by Mills Mu- 
sic is a choral number for mixed chorus 
(S. A. T. B.), entitled “Exult in Glory.” 

In a recent release from A. S.C. A. P., 
in their “Honors For Members,” two com- 
positions by Miss Miller are mentioned. 
They are “In a Mayan Temple,” chosen 
as one of the outstanding piano composi- 
tions of the year, and “O, Lord Behold 
the Earth,” chosen to vepresent New Jer- 
sey at the National Federation of Mu- 
sic Clubs Convention in Miami, Fla. 


composer, 


TEACHING 
TECHNIQUES 
FOR THE PIANO 

A Textbook for the 
Teacher of Piano and the 
eacher in Training by 
Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 
2. Tensions, Good and Bad 
3. Spacing on the Keyboard, 
Reading, Co-ordination .and 
Scales 
4. Rhythm and Dynamics 
5. Harmony 
6. Pedaling 
7. The How, What and Why 
of Practice 
8. Concentration, Memorizing, 
Public Playing 
9. Parent - Teacher - Student 
Relations 
10. The Realization of Music 
Published By 
BELWYN, INC. 
Rockville Center, Long Island, 
New York 


all, witheat giving greater authority to 
any one. 

“3. One provision | personally would 
insist upon would be that no teacher 
would be examined and passed upon by 
any teachers from his own state. This 
would avoid the disastrous effects of the 
competitive angle that (no one can deny) 
exists in our ranks. 

“4, Teachers could be accredited 
through the submission of recordings of 
their pupils’ playing of (let us say) 90 
percent of their classes each year. No 
teacher should be accredited for more 
than one year. 

“5. Theory Exams could be written, 
papers to be graded by Boards from 
states far removed from those in which 
the applicants reside and would be sub- 
mitted with Code Numbers for identifica- 
tion, for the sake of fairness. 

“6. All teachers (those teaching pri- 
vately and in schools with or without 
degrees) would have to submit recordings 
of 90 per cent of their entire classes to 
achieve the honor of being certified by 
the American College of Musicians. 

“7, Certificates could be on three 
levels: Elementary-Intermediate, Prepara- 
tory for Collegiate, and Collegiate-Art- 
ist, these to be achieved according to 
the advancement of the pupils’ whose re- 
cordings are submitted.” 


NEW YORK GUILD NOTES 


Ernesto Beruman presented two stu- 
dents in recital at the Museum of New 
York City on Sunday, January 22 at 3 
o'clock, 


Mana-Zucca has just dedicated a Ca- 
pricietto, Op 3, published by the Congress 
Music Publishing Co., to Grace Hofheim- 
er. The piece is a charming examination 
or concert piece for Intermediate stu- 
dents, 


Volya Cossack has returned to New 
York after a highly successful coast-to- 
coast concert tour. She will resume tour- 
ing next season and will remain in New 
York for teaching in the meantime. 

Eleanor Lowry has been awarded a 
grant by the Association of University 
Women for further research abroad and 
expects to embark upon that project in 
June, after her students take the Guild 
examinations. 


New York students and teachers are 
looking forward to their season of June 
examinations at Carnegie Hall and Stein- 
way Hall. There is much activity and 
many teachers are calling or writing to 
the local chairman or to Dr. Allison for 
desired time for their examinations. From 
the amount of excitement in the air, this 


should prove a record year. This sincerity 
and interest should reap its own reward.* 


URGE PASSAGE OF HOUSE MUSIC 
POSTAGE BILL 


We would like to urge Guild members 
to write to their Congressmen as soon as 
possible regarding passage of the Music 
Postage Bill (HR 5139 and HR 5142), 
introduced in the House of Representa- 
tives by Rep. John E. Moss, Jr., Sacra- 
mento, Calif., and Rep. Katherine St. 
George, Tuxedo Park, N. Y. The bill 
would lower the postal rate on printed 
sheet music to the same rate now enjoyed 
by music in bound form and other books 
that do not carry advertising. 


A similar bill, introduced in the Sen- 
ate by Senators Olin D. Johnston and 
Frank Carlson, has already passed during 
the first session of the 84th Congress. 
When the second session of Congress re- 
convened early in January, one of the 
first items to be considered was the postal 
bill, so you are urged to write Rep. Ed- 
ward Robeson, Jr., chairman of the Sub- 
Committee of the House Post Office and 
Civil Service Committee, as soon as 
possible. You also are urged to write any 
or all of the following members of the 
House Post Office and Civil Service Com- 
mittee regarding passage of the bill: 

Tom Murray, Jackson Tenn., Chairman 

James H. Morrison, Hammond, La. 

James C. Davis, Stone Mountain, Ga. 


*George M. Rhodes, Reading, Pa. 


John Lesinski, Jr., Dearborn, Mich, 
*John Dowdy, Athens, Texas 

Hugh Q. Alexander, Kannapolis, N. © 
John E. Moss, Jr., Sacramento, Calif, 
*Edward J. Robeson, Jr., Warwick, Ve, 
Gracie Pfost, Nampa, Idaho 

Dante B. Fascell, Miami, Fla. 

T. James Tumulty, Jersey City, NB 
Joe M. Kilgore, McAllen, Texas 
Edward H. Rees, Emporia, Kansas | 
Robert J. Corbett, Pittsburg, Pa. 


*Katherine St. George, Tuxedo Park, 

Mrs. Cecil M. Harden, Covington, Ind, 

H. R. Gross, Waterloo, lowa 

Albert W. Cretella, New Haven, Cong, 

Charles S. Gubser, Gilroy, Calif, 

Joel T. Broyhill, Arlington, Va. 

Elford A. Cederberg, Bay City, Mich, 

*August E, Johansen, Battle Creek, 
Mich, 

Chet Hollifield, Montebello, Calif, 

H. R. Gross, Waterloo, lowa 

*Member of Sub-Committee which con. 
ducted hearings on HR 5139 and HR 
5142, 


(Members should be addressed ot 


House Office Building, Washington, D, 
C.) 


Arrau 


children. 


Write today for your complimentary 

copy of “The Parents’ Primer’... 
Baldwin’s delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 


MOISEIWITSCH 


Backhaus 


THE BALDWIN PIANO COMPANY cincinnati 2, on10 


Builders of: Baldwin Grand Pianos « Acrosonic Spinet and Console Piandés « Hamilton Studio Pianos 
Baldwin Electronic Organs * Orga-sonic Spinet Organs, 
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PIANO GUILD NOTES 


PIANORAMICS _ 


By SAUL DORFMAN 
Roosevelt University, Chicago 


Rebellion and prophecy have always 
eccupied an important place in the arts. 
The former has, in most instances, been 
@ conscious process with the creators of 
for the 
most part an inward unconscious urge. 
The great rebels in the arts, those who 
.fave broken new paths, created new 
forms, extended the technique of their 
medium, have not always been the great- 
est artists. The world, sometimes, in its 
enthusiasm to greet an innovation, con- 
fuses the new with the great. Occasion- 
ally of course, a rare spirit arises who is 
e combination of the rebel and the crea- 
tor of profound innate worth. In the 
humanities and paintings we might think 
ef Leonardo da Vinci as one of these 
infrequent geniuses; in music, Beethoven. 
But consider another supreme figure in 
music, Bach. The great Johann Sebastian 
wos no revolutionary; he was born into 
@ system of contrapuntal art, and for 
him this was a sufficient medium in which 
fo rise, by the sheer force of his tower- 
ing gifts, to hitherto undreamed of 
heights. During his own lifetme the world 
wes passing him by, cocky and confident 
Wits new found toys, the rococo and the 
gollont. Meanwhile, scores of minor com- 
posers with great pretentions but with 
fittle to say, enjoyed a vogue, while Bach 
went his solitary way, and reaped his re- 
word, almost a hundred years of neglect. 

In our own day we have had no dearth 
of rebels, but who is merely cutting new 
poths through the forest and who is truly 
@onveying G new message, only the per- 
ppective and the considered opinion of 
history will tell. 


ert while the latter has been, 


Amold Schoenberg created a new and 
gique concept, the twelve-tone system, 
but there are already those who maintain 
that his pupil Alban Berg surpasses him 
fn creative worth. In literature, Gertrude 
Stein invented an unprecedented form 
and she gathered around her a host. of 
disciples. Today there are so many who 
twear that Gertrude Stein was nothing 
but an incompetent scribbler. James 
Joyce, however, strongly under her influ- 
ence and utilizing her technique, is gen- 
erally accorded a top rank position in 
twentieth century !etters. In painting Van 
Gogh startled the world with a novel con- 
cept of color and brilliance, but there 
Qe many art critics today who stoutly 
ever that he was a rank amateur. Sibe- 
lus is apparently fully content to trod 
the well worn path of nineteenth century 
fomanticism; his star is currently in the 
descendant, but only a few years ago 
he was hailed as the Beethoven of the 
modern world, and who is to say how 
succeeding generations will evaluate him? 


Prophecy falls into a somewhat differ- 


SAUL DORFMAN 


emanates from the innermost depths of 
one’s being and is largely a compulsive, 
unconscious drive. | always like to think 
of Bach as the prophet of the Romantic 
period of music. Listen closely to the e 
flat minor Prelude from the first volume 
of the Well Tempered Keyboard. To me 
this sublime work is a forerunner of Cho- 
pin at his lyrical best. There is surely a 
close affinity between the Bach Prelude 
and the Chopin Prelude in e minor. Of 
course it is necessary to look beyond 
the outer trappings and penetrate into 
the depths to realize this. Unlikely as it 
seems, Chopin was himself a prophet of 
twentieth century dissonance in his mor- 
bid and tragic second Prelude in a minor. 
This work might have been written yes- 
terday. Beethoven too possessed in great 
measure the prophetic element. The tem- 
pestuous outpourings of his very soul, the 
strong lyrical bent, the curve of his melt- 
ing melodic line, all these are the imme- 
diate predecessors of the Romantic school 
so that it would be proper to speak of 
Beethoven as a synthesis of the classic 
and romantic periods. Incidentally, | have 
made a curious discovery (undoubtedly 
noted by others as well) in the Rondo 
op. 129 sub-titled ‘The Rage over the 
Lost Penny’ by Beethoven. The E major 
section of this composition, 21 measures 
long, could have been written almost 
note for note by Mendelssohn. The lat- 
ter’s e minor Scherzo and the last move- 
ment of the violin concerto are so strong- 
ly reminiscent of the Beethoven Rondo 
as to be startling. In Beethoven, how- 
ever, it was a passing fancy while with 
Mendelssohn it became a cardinal princi- 
ple of his composing style. 


Rebellion and prophecy! It sounds like 
the title of an aria from a Handel orato- 
rio. Rebels and prophets; without them 
the world would be a much poorer place 
to live in. Let us pay homage to these 
great spirits. 


0. 
0 


CORRECTION 


We are sorry that in the January issue 
of Piano Guild Notes an error was made 
in the address of the late Mrs. A. J. 
Braunig. She was a resident of McAllen, 


qt category than rebellion. Prophecy 


Texas, not Columbia, Ohio. 


A Selected List of Noted Piano Publications! 


Wichaed 


keyboard, 


MICHAEL AARON PIANO PRIMER 


| NINE GOLDEN KEYS TC 


DAVID CARR GL 
BOOGIE WOOGIE 


‘An elementary piano folio with five etudes in bright and bouncy style. 


FIVE FINGER BOOGIE 


|Five gay and easy boogie studies for the for the beginning pianist. . cece 


, Marvin Kahn's Theory Pay Papers [ In 2 books) 


Teaches the piano student the rudiments of harmony and their application. 
Stresses chords and chord progressions, 
Book I—Beginners Grade Level 65c¢ 
Book ll—Iintermediate Grade Level 1.00 
Send for FREE Piano Catalog 


ear training. 


MILLS MUSIC. INC. 


NOTE SPELLING GAME 


—Received enthusiastically by teachers— 
A simple yet fascinating music game for all ages. 
Teaches the beginner note reading and the 


THE. MICHAEL AARON PIANO COURSE 


(A Partial Listing) 


by HAZEL COBB 
A new approach to note reading! Immediately establishes the siactiiaes 
of nine strategic keys—the five C's and four G's. 
by further relating these keys to all other notes. 
DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY READING 
by HAZEL COBB & EUGENIA ROBINSON 
Outstanding new supplementary material to to the original volume ... , .75 


1619 Broadway, 


1.35 


TO EASY READING | 


Reading is 


GLOVER, Jr. 
SCHOOL DAYS 


75° 


.60 


keyboard harmony drills and 


New York 19, NOY. 


For the second grade piano 
student: 


MOZART GOES 
BOWLING 


Six pieces composed by Mozart 
in Vienna on Jtily 27, 1786 
“unterm Kegelscheiben” 
(while bowling) 

By ERIC STEINER 
Published by 
ELKAN-VOGEL CO. 
Philadelphia, Pa. 

Highly recommended by 
Dorothy Wright Ericson (“The 


Spyglass”, Piano Guild Notes, 
November 1955.) 
75 cents - 


Harel Skaggs Plays New 
Compositions 


At a meeting of the Bergen County 
(N. J.) Music Teachers Guild on Jan. 
9, Hazel Ghazarian Skaggs, pianist-com- 
poser of River Edge, N. J., introduced 
several of her new compositions, They 
were “The Comic Tragedy of the Oc- 
taves,” “A Chihuahua Acting Like a 
Great Dane,” “The New Drip in the 
Attic’ and “Mephisto’s Bargain with 
Faust.” 

Miss Skagg’s program included: 


Skaggs 
Sunken Cathedral ...............- Debussy 
Seven’ Humoresques .............. Skaggs 


Sophisticated Flirt 

Stage Fright 

A New: Driver om Main Street 

Impressions in a Cocktail Glass 

The Comic Tragedy of the Octaves 

A Chihuahua Acting Like a Great 
Dane 

The New Drip In The Attic 

Mephisto’s Bargain with 


Suite for Children ................ Skaggs 
Poeme Brilliante: .................... Skaggs 


Carl Fischer Gives 
Festival Program 


Carl Fischer, Inc., Music Publishers, 
New York City, participated in the 17th 
Annual WNYC Music Festival by present- 
ing a program at the Carl Fischer 
Concert Hall on Feb. 13th which was 
broadcast over’ WNYC. Only works by 
contemporary American composers were 
performed. 


Two arias by Lukas Foss from his new 
opera “Griffelkin,” and another from his 
“The Jumping Frog of Calaveras Coun- 
ty,“* were sung. A new work for voice, 
clarinet, piano and string quartet by 
William Graves was presented. And two 
new numbers by John Duke were sung. 
Emphasis was on new compositions and 
new composers to bring them to the at- 
tention of interpretative artists who may 
include them in their future repertoire. 


GUILD MEMBERS GIVE 
BENEFIT CONCERT 


Margaret !. Robinson and Rudolph Bar- 
ta were presented in a Duo-Piano Recital 
recently for the benefit of the West Ne- 
braska General Hospital Auxiliary in the 
Gering High School Auditorium. Their 
program included: 

Melodie from Orfeo and 


Eurydice .................... Christoph Gluck 
Passacaglia ...... George Fredrick Handel 
The Carnival of 

Animals ................ Camille Saint-Saens 


1—Introduction and Royal March of the 
Lions 
2—The Cocks and Hens 
3—Wild Jackasses 
4—The Plodding Tortoise 
5—The Cimbersome Elephant 
6—Leaping Kangeroo 
7—The Aquarium 
8—Plain Males 
9—The Cuckoo in the Woods 
10—The Birds 
11—Our Pianists 
12—The Fossils 
13—The Swan 
14—In the “Grand Finale” all the char- 
acters return to take a final bow. 
Lenore Everett, Narrator 
Original Verses by Ogden Nash 
Rakoczy March Hector Berlioz 
Arabesq Claude Débussy 


Huingarien Fantesie Franz Liszt 


THE NUTCRACKER 


BY DALIES FRANTZ 
Texas, Austin 


University Of 
“At the end of last month’s article | 


promised to discuss the increasing trend 
toward “group attractions”, and its im- 
pact on the professional careers of the 
younger artists of today. 

During recent years it has become 
increasingly difficult for a young artist 
to establish a successful career in this 
country unless he is under the manage- 
ment of one of the two large concert 
corporations. The big independent con- 
cert courses, located mainly in principal 
cities, usually engage well-known artists; 
while the Ih ities, which 
book younger and lesser-known ones are 
supplied almost exclusively by the two 
organized-audience agencies maintained 
as a very important department of those 
corporations. 

The Final Judgement, in the complaint 
of the Justice Department of the U. S. 
Government against the two corporations 
and their affiliates — charging restraint 
and monopoly of interstate trade and 
commerce in the management and book- 
ing of artists — was rendered last fall. 
This judgement (in part) directs the 
defendants 1) to furnish to all audience 
associations information concerning the 
availability and fees of any artists 
submitted to them by the _ indepen- 
dent managers (there are seventeen, 
comprising the Independent Managers 
Association); 2) to use their best efforts 
to obtain for any audience association 
organized or maintained by them, any 
artist selected by such association. This 
judgement will remedy the situation a 
little, in that all artists will have a more 
equal opportunity to procure bookings, 
particularly in the smaller communities, 
But the impact of group attractions will 
still be felt by many younger artists 
regardless of management. (Older, es- 
tablished artists, as well as the best 


DALIES FRANTZ 


young ones, will not be affected. Their 
public is faithful, and they will always 
have as many engagements as they care 
to accept.) 

This situation was recognized and com- 
mented upon by Cecil Smith as long ago 
az 1952 in a lead article in the Special 
Issue of Musical America for that year, 
| quote from that article: “Experience hag 
shown that organized-audience commit= 
tees are generally willing to risk engages 
ing a group of performers, none of whose 
names was previously known to them, 
whereas they typically put up stiff resist- 
ance to the proposal that they engage @ 
soloist with whose name they are not 
familiar.” And again, Mr. Smith: “At the 
same time the lighter attractions which 
frankly present popular and semi-classic-~ 
al music and mixed programs of song 
and dance, allow audiences to enjoy a 
good show without feeling they have to 
be culfural about it.” 

Another result of this trend is that 
some young artists are drawn into the 
very groups which are usurping their 
place. They find that the careers for 
which they worked so long and hard have 
simply disappeared, and, as an economic 
necessity, they follow the line of ra res 

(Turn to Page 14, Col. 


A stimulating idea has been pre- 
sented to the Guild by Robert Vetle- 
sen, San Francisco, that would enable a 
private teacher in one part of the country 
to exchange pupils with another for a 
short period of time. You might like to 
let us know what you think of the idea. 
He writes: 

“Here is an idea you might cogitate 
and let me know your opinion of some- 
time when you are not too pressed. | 
have been wondering if it it would not be 
possible for private piano teachers to 
exchange classes for periods of a year 
or so. For me, for example, to exchange 
with a teacher in New York, or Florida, 
or Arkansas, whose training is roughly 


equivalent to mine, whose charges are 


PRIVATE TEACHERS, WHY NOT 
EXCHANGE CLASSES? 


roughly the same, and whose pupils are 
about the same in number. 

“Such a system would have advantages 
for both teachers and students, | should 
think. Students are apt to get into 
something of a rut if they are with the 
same teacher all the time, even if the 
teacher is excellent. And teachers can 
be greatly stimulated by a change In 
environment and by the challenge offered 
by a new group of students. If the teacher 
is a concert pianist, there is an enor- 
in entering an area 
‘the well- 


mous advantage 
where he is not branded as 
known local pianist.’ 

“Perkaps some exchange system could 
be worked out under the aegis of the 
National Guild.” 


Thelma Todd’s Tour 


EUROPE 1956 
Sailing June 12, Montreal 
67 days $1125 


Write for this delightful itinerary. 


Varied program featuring music, art, theatre and festivals. 


THELMA TODD—TUDOR HALL SCHOOL 


3171 No. Meridian 
Indianapolis, Indiana 
OR 
GAUSEPHOL TRAVEL SERVICE 
143 N. Meridian Me 7-1426 
Indianapolis, Indiana 


Volumes. 


SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS 


1. “Chords and Cadences” by Lindfors 
2. Binkley-Allison “Social Music Course” 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 
CHICAGO, ILLINOIS 
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IMPRESSIONS OF A PARIS JUDGE 


BY MAURICE DUMESNIL 


Every year toward the end of June the 
National Conservatory of Paris holds its 
piano contest. The public is admitted and 
the hall — the Salle Gaveau or the 
Opera-Comique — is filled to capacity 
with former laureates, music critics, piano 
teachers, all forming one of the most 
intelligent and discriminating audiences 
before which it is possible for anyone to 
play. 

The principle of such contests has 
sometimes been questioned. Is it fair to 
risk one entire year’s hard work on a 
fifteen minutes’ performance with the 
edditional sight-reading of a two page 
manuscript? There is a point to that; but 
on the other hand it must not be over- 
leoked that those “Piano Superieur” con- 
tests take place among the highest class 
ef piano students, some of whom will be- 
come virtuosi; therefore their attitude in 
front of a large audience should enter 
@s a capital factor in their success or 
failure. Some of the contestants play in- 
deed as assuredly and confidently as if 
they were in their own studio, whereas 
ethers may fall victim to their own nerves, 
though this is extremely rare. It may hap- 
pen that the letter are in reality better 
than the former, though in public this 
is reversed. But when everything is said 
end done, there ave always a few who 
combine talent with assurance, and they 
emerge prominently, which is all to the 
good. 

Having been for many years a member 
of the juries and examination committees 
of the Paris National Conservatory, | can 
truly say thot the level of performance is 
extraordinary, not only technically but 
musically. In 1954, for instance, a little 
ten yeor old girl named Mile. Brunel 
came forth with a rendition of Bach's 
“Prelude and Fugue no. 3” and the “Vari- 
etions Serieuses” by Mendelssohn which 
@n experienced concert pianist could 
hordly surpass; and last June 1955, some 
fifty girls tossed off Schumann’s terrific 
“Toccata” in an astonishing way, though 
they only hod a Chopin Nocturne preced- 
fing it as a warming up number. | sat next 
to Director Marcel Dupre’ who now and 
then nodded his head in approval and 
surprise. Of course it was difficult to 
classify such outstanding contestants, but 
this can always be done, and fairly so, 
by considering minor but important phas- 
es of musicianship. Do the judgements 
satisfy the public when results are an- 
mounced among a super-charged, heated, 
tense atmosphere? Not always, and then 
the explosive Latin temperament is liable 
to flare up. In June it surely did. One 
of the girls, Mile. Constantin, played so 
poetically and brilliantly that we were 
very much impressed. Still when her name 
was proclaimed there was an outburst of 
catcalls and insults hurled at us. Why? 
It seems that one point of administrative 
red tape should have prevented her from 
taking port in the contest until June 
1956. Besides she happened to be the 
Biece of Prime Minister Edgar Faure - a 
fact we were entirely unaware of - and 
fit was easy for the audience to think in 
terms of influence and favoritism. Both, 
of course, were totally unwarranted. 

In talking with my colleagues | in- 
quired about teaching trends not only in 
Paris but in the provinces. Traditions of 
the past are still in honor, but they be- 
come gradually adjusted to modern meth- 
ods when these have been tested and 
Proven satisfactory. The profession in its 
Majority is conservative and refrains from 
@ny radicalism. Bach and the old masters, 
Haydn, Mozart, Beethoven, Mendelssohn, 
Schubert, Schumann, Chopin, Liszt, 
Brahms, Debussy, Ravel, Faure, Albeniz 


etc. still form the basic repertoire. There, 


and Maurice 
Dumesnil (right) at the Paris National 


Marcei Dupre (ieft) 


1955. 


is very little, if any Hindemith, Schoen- 
berg or Bartok “boom.” 

As for the early grades the “Methods 
de Piano” by Armand Ferte’ is now wide- 
ly used, and this for several reasons. A 
few generations ago there was a method 
called “Lecarpentier” which helped mil- 
lions of pupils through their first steps. 
Later on came a certain “Methode Rose” 
which displaced the former one. Both, 
however, were rudimentary and primitive 
and lacking in the finer points which 
should be emphasized from the first if 
all phases of achievement are to rise 
jointly instead of in haphazard fashion. 
The Ferte’ Method accomplishes just that 
end in it everything goes hand in hand 
to bring a logical understanding of phras- 
ing, punctuation, shadings and tone-color- 
ing together with strength and indepen- 
dence of the fingers. Accurate counting 
is developed in a manner which | might 
call “painless solfeggio,” which is of ut- 
most importance when one thinks of so 
many pupils’ struggle with beats and 
rhythm. Recently published with English 
and Spanish texts by Schott Freres of 
Brussels (C. F. Peters, New York) it will 
prove a boon to many teachers in this 
hemisphere. 


Conservatory, June, 


Before closing | would like to say a 
few words about actual study at the Paris 
Conservatory, concerning which | often 


receive inquiries. !s this possible for 
American students? Yes, it is, in three 
ways: 


1. Three places in each class are re- 
served for foreigners, but only those who 
qualify at the entry contest. 


2. And this applies to the vast majority 
of students who travel to Europe for sev- 
eral months or more: they can be admit- 
ted as (auditeurs) without 
any restrictions as to age or performing 
ability, if they are introduced by the am- 
bassador or the consul general of their 
country. They receive a special card and 
pay a reasonable fee; and they can at- 
tend two or more classes by purchasing 
additional cards, each valid for the dura- 
tion of their stay. 

3. There is also a “mixed” 
mitting actual study with one of the 
professors selected. These students do not 
take part in the contests. 

Anyone interested can obtain informa- 
tion by writing: to the secretary of the 
Conservatoire National de Musique, 12 
Rue de Madrid, Paris 8me, France. 

In my conversations | found that the 
Guild is well-known in Paris. Several of 
my fellow - adjudicators who toured the 
United States in recent years told me of 
the friendly receptions they were given in 
various cities, of the fine times they had 
in the company of Guild members, and of 
the excellent quality of their pupils whom 
they were given an opportunity to hear. 


“listeners” 


way per- 


Rodetsky Pupils In All-Mozart Recital 


Commemorcting the 200th Anniversary 
of Mozart’s birth (Jan. 27, 1756), the 
pupils of Samuel Rodetsky, San Francisco, 
Calif., presented an All-Mozart program 
on January 27 at Steinway Hall, Sherman 
Cloy & Co. Building. 

The program consisted of piano compo- 
Bitions written in different forms, includ- 
fing the first pieces Mozart wrote at the 
age of five as well as his last piano 
concerto. The program follows: 

First Compositions ... Played by MELISSA 
CUTLER 

Sonata C mojor WILLIAM MINGST 
Allegro moderato — Andante canta- 


bile — Allegretto 

Variations on “Ah vous dirai-je 
Maman” .. CLAUD CARVALHO 

Sonata C major _... FRANKLIN GRUEN 
Allegro — Andante — Rondo-Allegret- 
to 
With the second piano accompaniment 
by EDVARD GRIEG 

Fantasia D minor 

Romanza 

Allegro from Sonata F 
major RANDY MELLINGER 

Concerto B flat major ... CYWAN 
Allegro — Larghetto cantabile — Alle- 
gro scherzando 


Eion December 1 for the benefit of the 
American 


JEAN KUHNS PLAYS © 
BENEFIT PROGRAM 


Jean Kuhns, Guild Judge of Long 
Beach, California, with Marion Downs, 
interpreter of poetry, gave a program at 
Neighborhood House, Pasadena, Calfornia, 


Friends Service Committee's 
Christmas sharing fund. 
Miss Kuhn’s program included: 
Sarabande 
Tempo di Minuetto 
Sonata in A Flat 
Fantasie, Op. 49 
Etudes, Op. 25, No. 2 
Etudes, Op. 10, No. 7 
Cordoba 
Bulgarian Dance No. 6 
Waldesrauschen 
Widmung 
A student of the piano since she was 
five years old, Miss Kuhns soon began 
making public appearances and has play- 
ed for scores of clubs, civic organizations 
and chamber music groups throughout 
California and nearby states. Among the 
outstanding musicians under whom she 
has studied are Paul Pisk, Alice Ehlers, 
and Milan Blanchet. 


Edwin And Ruby Young 
Heard In Recital 


E. Edwin Young, Dean of the School 
of Music, Hardin-Simmons University, Ab- 
ilene, Tex., was presented in a Faculty 
Recital recently, assisted by his wife, 
Ruby Haines Young. Their program in- 
cluded: 


! 

Rameau-MacDowell _.. The Three Hands 
Beethoven Sonata, Op. 78 
Allegro ma non troppo-Allegro assai 
Mr. Young 
J S. Bach Concerto in C major for Two 

Harpsichords 
Allegro moderato 
Mr. and Mrs. Young 
Norman Dello Joio 
Piano Sonata Number Three 
Theme and Five Variations—Adagio 
Presto e leqgerio-Allegro vivo e ritmico 
Mr. Young 
Chopin Ballade in Ab major 
Valdu Gissynka Toccata 
Dai-keong Lee Three Preludes for Piano 
Allegro moderato-Andante expressivo 
Mr. Young 
IV 
Brahms Variations on a Theme by Joseph 
Haydn 
1. Andante con moto 
. Vivace 
. Conmoto 
. Poco presto 
. Vivace 
. Grazioso 
. Poco presto 
Finale—Andante 
Mr. and Mrs. Young 
James Petty, a student of Dean Young, 
also gave a Faculty Recital recently, 
including the Bach-Liszt Prelude ond 
Fugue in A Minor, the Waldstein Sonata, 
two Brahms Waltzes, the G Minor Chop- 
in Ballade, a Dello Joio Suite and the Ru- 
binstein Staccato Etude. 


LIKES VERSATILITY OF 
GUILD GOALS 


Marguerite Harman, North Bend, 
Wash., recently wrote Guild Headquarters 
that she is not only pleased with the ver- 
satility of Guild goals but with the fact 
that no pupil “fails,” She explains why: 

“1 am glad there are as many dif- 
ferent goals in the Guild. Instead of 
worrying because he does not come 
out at the top, a pupil can try for 
the same goal another year with dif- 
ferent material, or choose another 
goal. The important thing is to keep 
trying. There are cases of mental 
illness and even suicide, caused by 
the fact that the person felt he was 

a failure. Often he was way above 

average but he or his parents or 

someone had set a high goal for him 
and when he did not reach the top, 
above everyone else, he considered 
himself a failure. | am glad that the 
guild does not use the word “failed.” 

The pupil can see where there is a 

chance for improvement and keep 


The Leschetizky Association of Ameri- 
ca presented a most interesting and 
attractive piano musicale at the home of 
Mrs. Charles Mayer, New York City, on 
Sunday afternoon, January 15th, when 
six young pianists, ages 13-16, gave a 
beautiful program of classical, romantic 


il and modern compositions. 


All the young people displayed splendid 
training, showing a well developed techni- 
cal equipment and _ excellent musical 
taste. They were warmly greeted by a 
large gathering of professional musicians 
and music lovers. The programme was as 
follows: 

Rondo from Sonata 

“Pathetique” 

Elynor Wertz 
Studio of Lillian Hawley Gerhart, South 
Orange, N. J. 


Beethoven 


Leschetizkv Association Presents 
Teen Agers In Recital 


No. 1 Beetho 
Brian Plante 

Studio of Carol Robinson, Daler 
School of Music, New York City. 
Mazurka Op. 7, No. Chop 
Impromptu Op. 90, No. 4 ........ Schube 
MacDow 
Villa L 


Robert George 
Studio of Edwin Hughes, New York City 
Sonata in C major K. 19D (from 


manuscript 
Joyce ond ‘Lois Tuerk 
Scenes from Childhood, Nos. 1 
Joyce Tuerk 
Intermezzo Op. 118, No. 2 .......... Bra 


Lois Tuerk 
Studio of Poldi Zeitlin, Forest Hills, Ne 
York. 


Dr. E. Edwin Young and Dr. 


the past twelve months. 


. Allison, Dr. Irl, Austin, Texas 

. Aibel, Howard R., Brooklyn, N. Y. 
. Andrews, Mitchell, 
Aufill, Dorris Dawn, Fort Worth. 


. Belew, Barbara, Abilene, Texas. 
. Bentley, Sue, Lakeland, Fla. 


. Byham, Ray D., Milton, Wisc. 


. Cotten, Hazel, Orlando, Fla. 
. Davis, Joanne, Fort Worth, Tex. 


. Edwards, 
. Ernest, Sister M., Galveston, Tex. 
. Evans, Larry E., Big Spring, Tex. 
. Favario, Giulio, Chicago, Il. 

. Fisher, Virginia H., Abilene, Tex. 
. Fountain, Emmy S., Norfolk, Va. 
. Gildersleeve, Jack, Norfolk, Va. 

. Gill, Elizabeth, Richmond, Va. 

. Goudy, Betty, Aberdeen, S. Dak. 


. Harer, Carolyn, Denton, Tex. 
. Herblin, Dione, Winter Park, Fla. 
. Herzer, Clifford, Norfolk, Va. 


. Hodges, Joanne, Long Beach, Cal. 


. Howard, Francis, Clinton, Mass. 
. Jerde, Dolores, Spearfish, S. Dak. 
. Keyte, Jane, Montoursville, Pa. 

. Laytin, Lorraine, Brooklyn, N. Y. 


. Leahan, Janet, New York, N. Y. 
. LeMay, Janet, Roslindale, Mass. 
. Mack, Marcille, Mishawaka, Ind. 
. Maier, Dr. Guy Maier, 
. Mandel, Alan, New York, N. Y. 
. Marsh, Mary, Winter Park, Fla. 

. Miller, Janette, Denton, Texas. 

. Moses, 
. Nelson, Steve, Denton, Texas. 
. O’steen, Donna, Dallas, Texas. 
. Petty, James, Clyde, Texas. 

. Phillips, 
. Podolsky, Dr. Leo, Chicago, Ill. 
. Pratt, Stuart, Raleigh, N. C. 

. Quillen, Marguerite Burks, 


. Rogers, Delmer, Downey, Cal. 
. Salva, Maryanne, Dunmore, Pa. 
. Schley, Alene, Aberdeen, S. Dak. 


. Straight, Willard, Chicago, Ill. 
. Truman, Efvina, New York City. 


GUILD SYLLABUS. 


trying to better himself. 


1. Adler, Dr. Clarence, New York, N. 


. Brandsenbura, Santa Monica, Calif. 
. Broudeur, Wilfred O., Worcester, Mass. 


. Hoare, Rodney L., Brewster, N. Y. 


. Shapin, Toby Gail, New York City 
. Skinner, Mrs. Jeanne Pratt, Boise, Ida. 


Yoder, Mrs. H. A., Pampa, Texas. 
. Young, Dr. E. Edwin, Abilene, Texas. 
. Young, Ruby Haines, Abilene, Texas. 

Othes have written stating that they will soon play a concert which will moké 
them eligible either for first membership or renewal. 

THOSE INTERESTED IN QUALIFYING FOR IPG MEMBERSHIP, please real 
carefully RULES AND REGULATIONS printed on the Inside Back Cover of T 


Nocturne in B flat major Field | 32 Variations Beethe 
Two Hungarian Peasant Alexander Fiorillo 
Bartok | Studio of Genia Robinor, Philadelphig 
Allegro from Sonata Op. 10 Musical Academy. 
bal 


1955-1956 MEMBERS OF | 
INTERNATIONAL PIANISTS GUILD 


Leo Podolsky, Co-Chairman, and Dr. Cloreneg 
Adler, Dr. trl Allison and Dr. Guy Maier, Sponsors of the International Pianists’ 
Guild, announce that the following have been granted membership in the IPG during 
Some are renewals: 


New York City. 


. Baldwin, Dr. Esther L., Columbia, S. C. 


. Chapman, Frances, Winter Park, Fla. 
. Clement, Germaine, Aberdeen, S$. Dak. 


. Deignan, Marjorie, Worcester, Mass. 
Varina, Fort Worth, Tex. 


(now California) 


. Guinn, Mrs. Ina Mae, Graham, Tex. 


. Hoffman, Marguerite, Rochester, Minn. 
. Hofheimer, Grace, New York City. 
. Houchins, Mrs. Elizabeth, Hickory, N. C. 


. Leifheit, Karl F., San Antonio, Tex. 


Los Angeles, Calif. 


Betty Marie, Cushing, Okla. 


Beverly, Kansas City, Mo. 


Knoxville, Tenn. 


. Rawling, Norma L., Worcester, Mass. 
Reese, Mae Gilbert, Los Angeles, Cal. 
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USIC PUBLISHERS THIS COUNTRY 


Bpleosed 


Greetings, Publisher Members Of 
Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, 
to present to the thousands of Guild Members from coast to coast the first 
» of publishers of the United_States to join Piano Guild, U.S.A. On our Pub- 
hers’ Page you will find them all represented while on the same and other pages 
this issue of Piano Guild Notes you will find their special messages in well-written 
edvertisements for your study and consideration. 
lareat movement for the advancement of piano-playing throughout our Nation. 


am highly 


They are members with us in this 


ROCKVILLE CENTRE, L. 1, New York 


CHAPPELL & CO.. INC. 


RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 


Distinguished Service In Music Since 1872 


CARL FISCHER nc. 


62 Cooper Square, New York 3 


Isadore Freeman Conducts 
Festival Tour Of Europe 


Isadore Freeman, Guild judge of Fair 
awn, N. J., will be host—director for a 
sical Festival Tour of Europe this sum- 
er. The tour sails from New York on 
ly 11, returning 51 days later on Aug. 


Highlights of the tour include lectures 


Min board ship, musical receptions, opera 


will make 


ease redl 
r of T 


Sorrento, Positano, 


t the open-air Caracalla baths in Rome, 
oonlight concert procession by gondola 
d concerts on St. Mark’s Square in 
lenice, Mozart’s 200th anniversary cele- 
ration at Saltzburg, Wagner Festival at 
ayreuth, music and art in Vienna, Inter- 
ational Music Festival at Lucerne, ex- 
wrsions to scenic highlights, Swiss folk- 
ore programs featuring folk dances agd 
inging, and visits to Paris, Nice dnd 
onte Carlo, 


Other cities on the itinerary are Capri, 
Florence, Innsbruck, 
ayreuth, Weissenburg, Cologne, Brus- 
Is, Grenoble and Geneva. 

Price of the cultural tour plan is $1272, 
hich Includes almost everything except 


passports, tips and extra meals. College 
credits can be arranged. For further in- 
formation, write Cultural Travel Council, 
Department of Simmons Tours, 441 Madi- 
son Ave., New York 22, N. Y. Or Mr. 


Isadore Freeman, 13-08 Bellair Avenue, 
Fairlawn, N. J. 
MR. FREEMAN 
Mr. Freeman is an outstanding music 


educator, popular lecturer and pianist and 
commentator of the Paterson Trio, a 
musical ensemble of distinction, known 
throughout the Northeast. He has ap- 
peared both as a performer and lecturer, 
at the Piano Playhouse Lecture Series, 
Women’s Club, Civic and social organiza- 
tions, Universities and Choral Societies. 
Mr. Freeman is a member of the Bohe- 
mians, the New York Musicians Club 
and the Philharmonic Society. He and 
his wife have traveled widely. They enjoy 
the friendships of distinguished artists, 
musicians and social leaders - including 
many members of the Internationa! Rota- 
ry Club on the itinerary of the Festival 


Tour of Europe. 


Eminent Pianist, Lecturer, Teacher 


Season 1956 - 1957 
Now Booking 


Recitals, Lectures, Workshops 


Write or wire to Geraldine Morris, Managing 
23 Edgecliff Terrace, Yonkers, N. Y. 
Phone YO-3-2637 


Secretary, 


ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA, 


SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 
NEW YORK 23, N. Y. 


MUSIC PUBLISHERS 
HOLDING CORP. 
HARMS - WITMARK - REMICK 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 


Sle, 


1619 BROADWAY, NEW YORK 19, N.Y. 


JOHN CARRE GIVES 
GEORGIA CLINIC 


Dr. John Carre, pianist-composer of 
Racine, Wis., was engaged by the Piano 
Teachers Club of Savannah, Ga., to con- 
duct a three-day Clinic, February 2-4. 

The course entered primarily upon the 
physiological and psychological aspects 
embodied in pedagogy. At the conclusion 
of the clinic, Dr. Carre presented a com- 
plete lecture-recital upon his published 
compositions. 


Berumen Presents Mother 
And Daughter In Recital 


A highly successful joint piano recital 
was given by two very gifted planists, 
mother and daughter, both artist students 
of Ernesto Berumen, noted New York 
pianist and teacher, at the Museum of 
the City of New York on January 22nd, 
where a large and enthusiastic audience 
greeted the young artists. Robbie and 
Sareh Masterson, Guild audition winners 
for several years, gave the concert, play- 
ing a delightful and beautiful program of 
classical, romantic and modern works, as 
follows: 


Invention in B flat major —............. Bach 
Viennese Sonatina in A major .... Mozart 
Allegro 
Menuetto 
Adagio 


Rondo (Allegro) 
SARAH MASTERSON 
Ecossaises 
Moment Musical 
Rondo Capriccioso 
ROBBIE MASTERSON 
From the “Children’s Corner” 
Suite 
Doctor Gradus ad Parnassum 
Serenade for the Doll 
The little Shepherd 
Golliwogg’s Cake Walk 
SARAH MASTERSON 


Beethoven 
Schubert-Godowsky 
Mendelsson 


Debussy 


Etude in .......................- Chopin 
Etude in C minor —........2.......... Chopin 
Consolation in'D flat major _.......... Liszt 
La Campanella Liszt-Busoni 


ROBBIE MASTERSON 


NEW COMPLETE 
-CHORD 
PIANO CATALOG NOW 
READY! 
Hansen Publications, Inc. 
119 W. 57th Street 
New York 19, Y. 


ARTHUR P. SCHMIDT 
CoO. INC. 
120 Boylston St. 
BOSTON, MASS. * 


CLAYTON F. SUMMY,; . 
COMPANY 


235 South Wabash 
CHICAGO, ILLINOIS 


Bernard Announces 


Opportunity For Summer 


Music Counsellors 


Bernard Kirshbaum, Guild judge of New 
York City, announces that he will con- 
duct a Music Counsellor’s Placement Bu- 
reau again this year, with courses for 
new music counsellors beginning April 11 
at Steinway Hall. A graduate of both the 
Juilliard School of Music and of Teachers 
College, Columbia University, Mr. Kirsh- 
baum has been a camp music counsellor 
for fifteen years. 

The Bureau is open to advanced piano 
students between the ages of twenty and 
thirty who are interested in summer po- 
sitions as music counsellors at camps for 
children. Salaries range from $200 to 
$500, depending on experience, for an 
eight week season. Camps pay roundtrip 
transportation and make no deductions for 
room, board and laundry. 


Registered pianists are placed with 
summer camps along the eastern coast. 
Applicants are accepted from cities within 
commuting distance of New York City 
(Pa., N. J., Conn. and Mass.), ‘so that 
they can have a personal interview with 
the camp director. The $2 registration is 
the only charge for this service. 

The course for counsellors will be held 


BERNARD KIRSHBAUM 


at Steinway Hall on five Wednesdays, 
beginning April 11, from 10 A. M. to 12 
noon. Also, on June 18, 19, 20, 21 and 
22. Evening sessions, for those unable to 
attend during the day, will be Keld from 
8 to 10 p.m. The course includes every 
phase of the camp music program and 
includes a syllabus of suitable material. 

To register, write Bernard Kirshbaum, 
78-18 165th St., Flushing 66, N. Y., or 
telephone OLympia 7-5522. 


ANSON ESPECIALLY 
RECOMMENDS 


EZELL, Helen Ingle— 

Suzanne. Published MELODY MUSIC 
COMPANY. 

Three-fourth G major. Lively. EARLY 
INTERMEDIATE. Playful and swift, with 
a wonderful rhythmic “lift.” Not as easy 
as it looks, since it meeds accuracy, 
smoothness, and a bit of rubato. 
GILLOCK, William — 

Dancing in a Dream. Published CLAY- 
TON F. SUMMY COMPANY. 

Three-quarter C major Allegretto » 
rubato EARLY INTERMEDIATE. An ut- 
terly charming Waltz of tenderness and 
sentiment. Try it with that young “teen- 
ager at the day-dreaming stage. 
HOSKINS, William — 

Rushin’ Dance. Published THEODORE 
PRESSER COMPANY. 

Two quarter. A minor Fast and Loud. 
LATE ELEMENTARY vigorous ‘and -noisy, 


for the boy with surplus energy. The off- 
beat Left Hand is tricky rhythmic prac- 
tice. 

McHALE, Margery — 

Hoptoads. Published CENTURY EDI- 
TION No. 4170. 

Two quarter F major. With humor, 
ELEMENTARY. Hand shapes which fit, 
staccato and legato touches, and the 
contrasting even and triplet eighth notes 
make this an excellent little teaching‘ 
piece. 

Trailing Arbutus. PubNshed G. SCHIR- 
MER. 

OHLSON, Marion — 

Three - quarter C major. Gracefully. 
EARLY INTERMEDIATE. Much chord col-~ 
or achieved through simple’ means, and 
the result is graceful and charming, 
Careful attention to correct pedal use is 
essential. 


> 


te 


= EXACTLY WHAT YOU WANT! 
FASCINATING FIRST KEYBOARD EXPERIENCE 


WALT DISNEY'S ‘‘FUN WITH MUSIC’ 


Book One —Keyboard Characters 


by DAVID CARR: GLOVER and BRISTOW HARDIN 


A’ Spellbinding and Stimulating Fresh Rote Approach 
Through Action Ganres to Keyboard Exploration. 
Keys come alive as famous.Walt Disney characters—- 
Mickey and Minnie Mouse, Three Little Pigs, Siam- = 
ese Cats, etc.—and delightfully acquaint beginners 

with songs, ear and rhythm: training, creative re- : 
sponses, tonal colors, damper pedal, etc. 


Even kindergarten children will be playing the “Mickey Mouse Concerto!” 


ATTRACTIVE 3-COLOR COVER BECOMES A REAL PRACTICE KEYBOARD AND KEYBOARD GUIDE. 


NEW 
YORK 


The whole family will want to join the 
fun and try “Fun With Music.” 


Price 85 Cents 


Selling Agent: 


hansen publications, inc. 
119 WEST 57th: STREETs NEW YORK 19, N.Y. = 
Write for FREE DEMONSTRATION LESSON Brochure! 


NEW 
YORK 


City. 
. Schubert | 
MacDowell 
THEODORE 
Mo : Bryn Mawr, Penneylvat 
i 
: MUSIC PUBLISHERS. 
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February 


Pupils Of Elon College Public School] es, the Guild Is Open To 
Present IPRF Recordings On Radio 


pow 


"SEATED, LEFT TO RIGHT, DEANNA BRAXTON, ELEANOR CONN SMITH 
AND ANITA WHITE, STANDING, NELLIE PITTS, LOIS LOWE AND EDWARD 


LEONIDA SMITH, JR. (LONNIE). 


Six pupils of Elon College Public School 
had their IPRF recordings presented on a 
Sunday afternoon program over station 
WBEB, Burlingtos, N. C., recently, with 
Helen Barney Smith, instructor of piano 
at Elon, acting as commentator. 

Mrs. Smith introduced each recording 
by telling something about the pianist, 
the selections played and the IPRF itself. 
The six entrants were Deanna Braxton, 
Lois Lowe, Nellie Pitts, Anita White and 
Eleanor and Lonnie Smith who are the 


Elon College Public School representa- 
tives in the IPRF, 


In the past two years, five of the stu- 
dents — Nellie Pitts, Lois Lowe, Anita 
White, Denna Braxton and Eleanor Smith 
— have placed among the First Place 
Medal and cash award winners, receiving 
grades of 95% or above. Two, Anita 
White and Eleanor Smith, have tied in 
their division for second highest rating 
in the nation. 


Pupils Of Edwin Hughes In 
Series Of Recitals 


Dorothy Bullock, pupil of Edwin Hughes, 
New York City, and a prize winner in 
the Guild’s Young Artists’ Event of the 
Recording Festival, scored a brilliant suc- 
cess in her performance of John Powell's 
“Rhapsodie Nebre” with Christos Vrioni- 
des’ Long Island Orchestra on October 
20. In response to the shouts of “bravo” 
end the insistent applause of the au- 
dience, she played Charles Griffes’ Scher- 
ZO OS an encore. 

Recently, Miss Bullock played another 
. program including: 

1. Ballade in F minor, Op. 52 .... 
Five Preludes from Op. 28 

No. 8, F no minor 

No. 12, G no minor 

No. 16, B flat minor 

No. 19, E flat major 

No. 24, D minor 
Jl. Variations on a Theme by Paganini, 
Book 1 Brahms 


Chopin 
Chopin 


: Non troppe presto 
: Double sixths, right hand 
: Double sixths, left hand 
: Sforzato—molto leggiero 
: Trills 
: Espressivo 
: Molto, leggiero 
: Octaves, contrary motion 
: Skips 
Four against six 
: Sotto voce 
: Andante 
: Molto legato e doke 
: Molte dolce 
Var. 13: Molto dolce 
Var. 14: (Fanale) Allegro con fuoco 
Ill. Novellette, Op. 21, No. 2 
Schumann 
Stravinsky 
Griffes 


Scherzo 
IV. Rhapsodie negre, for piano 

and orchestra .................... John Powell 

Orchestral accompaniment by Edwin 

Hughes 

Ronald Hodges, another Guild artist 
member, played the MacDowell D minor 
Concerto with the Mountain Lakes, N. 
J., Orchestra December 5, and the Ra- 
vel G Major Concerto with the Roches- 
ter Civic Orchestra later in the season. 
In another recent recital, Mr. Hodges 


yrogram included: 


1. Chromatic Fantasie and Fugue ... Bach 
'!. Capriccio, Op. 76, No. 2 _.. Brahms 
Capriccio, Op. 76, No 8 ..... Brahms 
'ntermezzo, Op. 118, No. 6 ... Brahms 
Capriccio, Op. 116, Né. 7 ..... Brahms 


Valses nobles et sentimentales 


franc 
. Assez lent 
. Modere—leger 
Assez anime 
. Presque lent 
Vif 
. Moins vif 
. Epilogue—Lent 
IV. Concerto in D minor Rachmanineff 
Allegro ma non tanto 
Intermezzo—Adagio 
Finale—Alla breve 
Orchestral accompaniment by Edwin 
Hughes 
Dwight Oarr, another Hughes’ artist 
played the following recent reci- 


— 


ounil, 

tal: 

1 Concerto in D major (K 537) Mozart 
(“Coronation Concerto”) 


Allegro 
Larghetto 
Allegretto 


Fantasie, Op. 40 .................... 

Mazurka, Op. 30, No. 3 

Ballade, Op. 47 

Il. Carnaval, Op. 9 
Preambule 

Pierrot 

Arlequin 

Valse noble 

Eusebius 

Florestan 

Coquette 

Replique 

Papillons 

Lettres dansantes 

Chiarina 

Chopin 

Estrella 

Reconnaissance 

Pantalon et Colom- 
bine 

Valse allemande 

Paganini 


Promenade 

Pause 

Marche des David- 
sbundler 

contre les Philistins 


Canadian Piano Teachers 


From Ottowa, Canada, we recently re- 
ceived an inquiry about the Guild that 
may lead to the NGPT spreading its 
influence even further North. 

Irene Woodburn, past president of the 
Ottowa branch of the Ontario Registered 
Music Teachers, wrote that she had been 
seeing NGPT ads in the Etude for years 
and is interested in keeping up and 
knowing what is going on in the U.S.A. 
She would like to know if Guild events 
are open to Canadian students and whe- 
ther we have any Canadian members now. 

A member of the official staff informed 
Miss Woodburn that we do not have any 
members in Canada now, nor have we 
made any effort to inaugurate the move- 
ment in Canada, although we feel certain 
Canadians would respond equally to the 
appeal of Guild projects. 

However, he not only sent Miss Wood- 
burn all the Guild literature but invited 
her to become the first Canadian mem- 
ber. Perhaps there will be others who 
would like to join. 


JEFFUS PUPILS PLAY TWO 
PIANO PROGRAM 


Mary Weldon and Steven Smith, pupils 
of Q’Zella Oliver Jeffus, Ft. Worth, Tex., 
Guild Chairman, were presented in a Two 
Piano Program at the Children’s Museum 
by the Junior League Festival Series on 
Jan. 29. 

Both 13 years old, Mary and Steven 
have been pupils of Miss Jeffus since 
the age of 5. They have worked together 
for almost four years and have given 
several joint recitals. This was their sec- 
ond appearance on this series. Their pro- 
gram included: 

Concerto in E Flat, K. 482 

Allegro 

Mary 

Steven, Second Piano 
Revolutionary Etude 

Steven 


Mozart 


Blue” 


Nocturne in E Flat 
Mary 
Concerto in A Minor 
Allegro Moderato 
Steven 
Mary, second piano 


CRITICISM CAN'T HURT 


Camelia Hurlbut, Des Moines, la., has 
written to the Guild expressing her belief 
that we should not be concerned with 
criticism, because we cannot possibly be 
hurt by it. Mrs. Hurlbut says: 

“lt am sending on a letter from Dr. 
Waldrop. Unusual and nice that he should 
answer. | haven’t been really concerned 
about the criticism, although | haven’t 
had much direct contact. Why! Because 
1 know that you cannot really be hurt by 
it. There are always forces that seem 
to try to work against good, but they are 
rather helpless, because God is not on 
their side. | only know that no one forces 
the teachers to join the Guild. | believe 
that most teachers do as | do — we 
give our students this opportunity. They 
may accept or reject it. There is nothing 
compulsory about it. We like it. If there 
are those who do not, what is bothering 
them? 

“| have had many inquiries about the 
Guild from teachers here. | tell them 
how much | like it, and how they may 
join. | feel no criticism if they put off 
getting in; | am only sorry their students 
cannot enjoy its benefits, just as | am 
sorry | delayed so long. 

“As to your making a tremendous pro- 
fit, how could you and do all for us 
that you do? And if you did, people who 
have wonderful dreams, with the courage 
and ambition to carry them out, have 
certainly felt entitled to their profit. And 
as a rule, no one questions their right. 

“Our studio likes the Guild. In fact, 
the group of teachers interested here 
do. Our students and the parents like 
it. We are glad and proud that we be- 


Aveu 


long.’ 


Piano Manufacturers Of The Natio 


BALDWIN PIANO CO. | EVERETT PIANO CO, 


CINCINNATI 2, OHIO SOUTH HAVEN, MICHIGAN 


KRAKAUER BROS. |STORY & CLARK PI/ 


25 West 57th Street 
NEW YORK, NEW YORK 


28 East Jackson 
CHICAGO, ILLINOIS 


RECORDING FESTIVAL CITED Asi 
BEST PROJECT 
EVER UNDERTAKEN 


Bertha Croes Mijelde of the Croes Miel- 
de Piano School, Bremerton, Wash., re- 
veals that she and her pupils consider the 
International Piano Recording Festival the 
best project they have ever undertaken. 
In the February issue of her “Piano School 
News,” Mrs. Mijelde has this to say under 
“Report on Recordings”: 

Entering the Recording Festival tie 
had a more far reaching effect than any 
project we have ever undertaken. That 
was possible first of all, because the co- 
operation of both parents and students 
was wholehearted, even when it meant 
spending the holiday vacation practicing 
or coming to special rehearsals or lessons. 

The response to the added expense for 
the enrollment fees plus the cost of mak- 
ing the disc was also commendable. We 
found that a few did not understand some 
point here and there along the way, but 
they responded so heartily to correction. 

The entire project cost a total sum 
of $250.00. That amount includes what 
was sent to headquarters as enrollment 
fees, the amount guaranteed to Mr. Lang 
for making the records, tape for the 
recorder, repair and rental of recording 
equipment and other smaller items. The 
actual cost does not take into account 
the hours and hours spent in preparation. 
But despite the time and money spent, 
we still say that it was well worth the 
expenditure and by far the best invest- 
ment we have made to this date. 

Already we are making plans for ano- 
ther year. Chief plan is to obtain better 
equipment so we can get even better 
tapes and hence make better records. We 
want to cut the cost so that more will 
feel they can have a share. We won't be 


waiting until next fall to get ready; 
alone can assure even better results 
year. An annual recording is one of 
best ways we know to show progress, 
RECEIVES PLAQUE 

One of the students who took part j 
the IPRF, Michael Thompson, received 
plaque of Beethoven for the best 
telling of his experience entering 
recording festival. Michael had written 

“When Mrs. Mjelde suggested | en 
the recording contest, my first tho 
was, ‘| am not good enough.’ Then 
talked it over with Mom, and she tho 
it would be quite a challenge for me, 
| decided to give it a try. 

“| believe | learned how to practi 
so | would get more out of my music, 
played my pieces slowly and | act 
worked on spots. 

“| believe playing in the recitals 
paring for the recording gave me 
confidence in myself. | had a few ex 
meetings with Mrs. Mijelde that hel 
me a lot. 

“Now that I’ve made my record 
I’m glad. | do believe 1 gained somethi 
special; my Mom did too — a few g 
hairs. But even at that she is glad 
e ered. 

On Jan. 27, the Croes Mielde Pia 
School presented a program commemora 
ing the 200th Anniversary of Moza 
Students playing early piano compositio 
were: Martha Ann Stine, Sandra Ha 
Marcia Thompson and Peter Nesser. 

Students playing selections from Mo 
art’s operas were: Lionel Mielde a 
Joy Leach. And Vern Bissell Brooks a 
Mrs. Mjelde played the Piano Conce 


in E flat for Two Pianos. 


& Would you like assistance in selecting specific music for: 
hed 1. National Guild Auditions 
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5c 2. Exceptional Students 
3. Recital Programs 
4. Specific Technical Problems 
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> As a special service we offer this “consultant service” without 
any charge to our customers. 
Send Your Problems To Our Music Consultant 
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San Antonio Music Co. 
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| Guild Auditions 


Steven Ross, 16 vear-old pupil of Thel- | 
mo Callahan, Washington, D. C., and his 
mother, Mary Ross, will both enter the 
Guild Auditions this year. Steven will be 
entering for the sixth time, but this is 
the first time Mrs. Ross has played. She 
hopes to obtain her High Schoo! Diploma, 
and Steven will play the Grieg Concerto 
with her. 

An old hand at Auditions, Steven stu- | 
died for two years in New Rochelle, N. Y., | 
with Sister Mary Rose, and has studied 


-with Miss Callahan for four years. He 


has been in five previous Auditions, win- 


ping Nationa! Honors one year and Inter- | F 


notional for four years. For the past 
three years, he has received First Place 


Rating, Gold Medals and cash awards in| § 
the IPRF, 


Last May, Steven won first place and)! 


the $100 prize in a contest sponsored by 
the Jordan Piano Co., appearing locally 
on television and radio. He is a senior 
ond horor student at Gonzaga High 
School whose choir recently sang a mass 
Steven had composed. This year, he was 
one of two pianists on a program at the 
Cosmos Club of Washington where he 
played a group of Bach and Brahms. In 
May, he is to appear as guest soloist 
with the Department of Commerce Sym- 
phony Orchestra, playing the Grieg Con- 
certo. 

In addition to playing a 20-piece pro- 


| Mother And Son Enter 


MARY AND STEVEN ROSS 


gram for his High School diploma this 
June, Steven has several piano pupils of 
his own. 

Mrs. Ross has studied piano and organ, 
has been organist of her church at home 
and played as soloist and acompanist 
over Boston radio stations. Since coming 
to Washington, she has been organist of 
a church there for five years. It wasn’t 
until she served as monitor at the Guild 
auditions that her interest in the piano 
was renewed and she began to study with 
Miss Callahan. 


~ High School Diploma Recipients 


Who Pursue Paderewski Medal In 
College Will, When Achieved, 
Receive 100 Dollar Scholarships 


INQUIRIES are being received about 
students who are awarded the Guild High 
School Diploma in Piano before they have 
attained the Paderewski Memorial Gold 
Medal. In this regard, Dr. Irl Allison, 
NGPT founder-president, has issued the 
following declaration: 


“High School Diploma Recipients of 
the National Guild of Piano Teachers 
who upon high school graduation have 
not yet attained the Paderewski Mem- 
orial Gold Medal for making national 
honors 10 years with a total score of 140 
favorable points (more C than A 
Checks), thus failing to qualify for the 
One Hundred Dollar Scholarship, may 
continue to pursue this worthy goal in 


college, and will then be awarded a 
$100 Scholarship for further study in col- 
lege or with a private teacher.” 

This ruling should interest every col- 
lege teacher of piano in becoming a 
guild member in order that this splen- 
did goal may be upheld for his students 
to strive for and attain while in college. 
Students who continue their piano study 
with private teachers after high school 
graduation will be equally honored upon 
receiving the Paderewski Medal from the 
guild. 

MT. PLEASANT, TEXAS: “MRS. 
GRIZZARD was very fine in her remarks 
and everyone was very happy.” Genevieve 
Stonecipher. 


For The 


YOU and | 


ery Young 


——— IN MUSIC LAND 


MUSIC AND ILLUSTRATIONS 
by NORMA LYON 


CONTENTS 

Middle C, One Above C Below Middle C 
Below Glad and Sad Chords 
tis ta A Pick I ck Goes the Metronome 
Oh, What Fun I Can Count 
Two More Notes Legato and Staccato 
Note Friends I See Some Notes with a Bar 
Skip to G Tied Notes and Slurred Notes 
Skipping Keys and Crossing Ouch! 

Hands Old Friends 
Now I Learn My Rests Black Key Piece 


60c 


SEND FOR A FREE SAMPLE COPY 


BELWIN, Inc. 


ROCKVILLE CENTER — LONG ISLAND, N. Y. 


-TO ANY 
TEACHER! 


Ware for your copy 
of this significant and unselfish contribution to 
the piano teachers of America—published by 


Story PIANO COMPANY 


28 East Jackson. Boulevard, Chicag 
ewnstruments of Quality -by One 
Family—for almost 100 Years. 


George Anson Soloist 
In January Program 


George Anson, Guild judge and Piano 
Guild Notes columnist, was the piano 
soloist in a concert presented by the 
Texas Wesleyan College of Fine Arts, 
Ft. Worth, Tex., on January 22. Mr. 
Anson appeared with The Texas Wesley- 
an College Orchestra, Paul Skinner con- 
ducting, playing the following program: 
Rondo in A major (E. 386) Mozart 
(cadenza by George Szell) 
Concerto 60. 27 in B flat major 
(E. 595) 
Allegro 
Largretto 
Allegro 
(cadenzas by Mozart) 


LET NGPT LIVE BY THE 
OPTIMIST CREED— 
PROMISE YOURSELF 


To be so strong that nothing can disturb 
your peace of mind. 

To talk health, happiness and prosperity 
to every person you meet. 

To make all your friends feel that there 
is something in them. 

Tc look ot the sunny side of everything 
and make your optimism come true. 
To think only of the best, to work only 
for the best and to expect only the 
best. 

To be just as enthusiastic about the suc- 
cess of others as you are about your own. 
Tc forget the mistakes of the past and 
press on to the greater achievements of 
the future. 

To wear a cheerful countenance at all 
times and give every living creature you 
meet a smile. 

TO GIVE SO MUCH TIME TO THE IM- 
PROVEMENT OF YOURSELF THAT YOU 
HAVE NO TIME TO CRITICIZE OTHERS 
To be too large for worry, too noble for 
onger, too strong for fear, and too happy 
to permit the presence cf trouble. 
—Christian D. Larson 


Mozart 


Elizabeth Travis, Millikin University 
School of Music, Decatur, IIl., recently be- 
came a member of the Guild. 

Born in Boston, Miss Travis received 
her early training as a scholarship stu- 
dent at the New England Conservatory 
of Music, graduating at the age of 15. 
Following her graduation, she spent two 
years in Europe studying with Artur 
Schnabel, then five years in New York 
as a scholarship student with Madame 
Olga Samaroff Stokowski. 

Miss Travis has concertized extensively 
in Europe, including an appearance as 
solist at the Salzburg Festival. She has 
also made three tours of seven South 
American countries, and has appeared 
with many major orchestras, including 
the Stadsorkestern in Helsingfors, Fin- 
land, the Filharmonica de Buenos Aires, 
the OSSDRE of Montevideo, the National 
Orchestras of Santiago de Chile, Lima 
and Bogota and in the United States 
with the National Symphony (Washing- 


Travis New Guild Member 


ELIZABETH TRAVIS 


ton, D. C.), the Chicago Symphony and 
the Boston “Pops” Orchestra, with which 
she has appeared as soloist seven dif- 
ferent times. 

Many of Miss Travis’ students heve 
won professional recognition, and lest 
year one of her graduating seniors won 
a Fulbright Fellowship for study in Ger- 
many. 


Son Of Berkeley Chairman 
Plays Two Programs 


Charles Adams, son of Shirley Adams, 
Guild Chairman at Berkeley, Calif., re- 
cently played two programs in San Fran- 
cisco. 

On January 13, he was presented 
by the San Francisco Museum of Art in 
the following program: 
eters Fantasy, C Minor, K. 475 
Schumann Fantasy, C Major, Op. 17 

Allegro molto appassionato 

Maestoso, sempre con energia 

Lento portamento 

INTERMISSION 


Debussy 
Reflets dan l’eau 
Hommage a Rameau 
Mouvement 
Cloches a travers les feuilles 
Et la lune descend sur le temple qui fut 
Poissons d’or 
Ravel Alborada del Gracioso 
Last Fall, Mr. Adam played a program 
at the Marines Memorial Theater includ- 
ing the following selections: 
Beethoven ...... Sonata D Major, Op. 28 
Allegro 
Andante 
Allegro vivace 
Allegro ma non troppo 
Bartok 
Allegro moderato 
Sostenuto e pesante 
Allegro molto 
INTERMISSION 


Sonata (1926) 


Sonata A Major, Posth. 
Allegro 
Andantino 
Allegro vivace 
Allegretto 
Reflets dans l'eau 
Ondine 


Mr. Adams’ early piano studies were 


with his mother and with Elizabeth Simp- 
son. After serving in the Army in World 
War II, he studied locally with Bernhard 
Abramowitsch. In 1953, he was accepted 
at the National Conservatory of Music, 
Paris, France, where he was a pupil of 
Yves Nat. During the summer of 1953 
he studied with Winfried Wolf at the 
Mozarteum at Salzburg, Austria. He has 
appeared in concert in several European 
cities including Salzburg, Vienna, London 
and Paris, and more recently he was solo- 
ist with the Oakland (Calif.) Symphony 
under Dr. Orley See. 
MRS. ADAMS 

On Jan. 27, Mrs. Adams was chairman 
for a student recital of the Music Teach- 
ers’ Association of California, Alameda 
County Branch. Pupils of Symeta Kuper, 
Wanda Krasoff, Josephine Wickland, Ka- 
therine Long Martin and Vienna Morgon 
took part. The piano students were Mar- 
tha Benson, John Spitzer, Cathy Cronin, 
Justin Blaisdale, Gayle Renouf, Henry 
Melendres, Alice Harris, Ramona Shadi, 
Zylphia Shadi, Kathleen Ricks, Leo Beilin, 
Joyce Cameron, Hiro Imamura, Brent 
Warner, Clara Hornibrook, Charlotte Ria, 
Julie Dees, Drudy Spurlock and Sue K't- 
chel 


BERUMEN OFFERS 
SCHOLARSHIP 


Ernesto Berumen, the noted New York 
concert pianist and teacher, is offering 
a scholarship in memory of his friend and 
former associate the late Frank La Forge. 

Candidates must be between 15 and 25 
years of age. For all information, please 
write Mr. Berumen at Steinway Hall, 113 
West 57th Street, New York 19, N. Y. 


her pupils. 


tions of the bin. 


BOSTON e 


CARL FISCHER, Inc. 
CHIC 


PICTURE OF A SUCCESSFUL 
PIANO TEACHER PLANNING HER 
~ PUPILS’ LESSONS! 


This smart teacher knows that the Work- 
Saver Browser Bin on her Dealer’s coun- 
ter makes lesson planning so much easier 
for her .. . so much more rewarding for 


It contains a wealth of expertly balanced Piano 
Teaching material carefully selected for teach- 


ing value, musical content, and pupil interest, 
See it on YOUR dealer’s counter, TODAY! 


FREE — Attractive catalog describing all material in the Piano Teaching Work-Saver. 
from your Dealer or write to Carl Fischer, Inc., 62 Cooper Square, New York 3. 


53 BOOKS... 160 PIECES OF SHEET MUSIC... 
RIGHT AT YOUR FINGER-TIPS! 


This new counter display unit gives you easy access to the “cream of the 


AGO DALLAS 


Get a copy 


crop” in piano teaching materials from the Carl Fischer Piano Catalog. Sturdy 
printed dividers with index tabs identify the contents in each of the six sec- 


LOOK FOR IT IN MUSIC ST@RES EVERYWHERE! 
62 Cooper Square, New York 3 


LOS ANGELES 
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DR. GID WALDROP. EDITOR OF 
MUSICAL COURIER, EULOGIZES 
NGPT IN DECEMBER FIRST ISSUE 


FROM THE EDITOR'S DESK 
Unsung Heroes 


THE MUSICAL COURIER editorially en- 
dorsed the National Guild of Piano 
Teachers through its editor, Dr. Gid 

Waldrop, in the December First issue, a 
DR. GID WALDROP copy of which follows: 

We have often thought that the real unsung heroes of the music world are 
the American music studio teachers. Often underpaid and nearly always overworked 
(the 40-hour week is unknown to many), they have in their quiet and undramatic 
way made an enormous contribution to the development of our national cultural 
dife. It therefore distressed us recently to come across unfounded criticism leveled 
mt one of the most prominent music-teacher organizations, the National Guild of 
Piano Teachers. ; 

From.a small Texas beginning in the Spring of 1929, Dr. Irl Allison has welded 
the largest ond most effective orgonization of piano teachers in America. The 
organization wow “has-a participating membership of some 50,000, with most of the 
successful and outstanding teachers in each community listed among its member- 
ship. ' Throdglr yearly student auditions, critiques, ahd through its suggested curri- 
culum, the National Guild of Piano Teachers has undoubtedly been one of the 
ost effective means of raising piano studio teaching standards. 

Charges of commercialism and a lack of standards leveled by some critics 
at the organization seem to us to be reckless and unwarranted. If one examines 
the Guild Syllabus, including its model program curriculum and its suggested liter- 
ature chart, it will immediately become apparent that high standards are maintained 
by the Guild. The suggested curriculum has been evolved from consultation and 
consideration by a number of outstanding pieno pedagogues. Among other things, it 
dnsists that the young student be given Bach alntost from the very beginning of 
his training, and it sets up a logical and practical course of technical studies. The 
organizational dues are nominal, and an investigation of the Guild’s extensive pro- 
gram, its-auditions, and the advantages gained from membership do not seem in 
any way out of line with the small membership fee. 

‘Thre ‘teal proof of the Guild’s worthwhileness would seem to be the degree of 
success achieved by itdividual member teachers and, even more so, by the success 
achieved by students from ‘these studios. Certainly the large majority of the members 
are highly successful teachers, known and respected in their music schools and 
conservatories. Looking through a listing of the membership one sees the names 
of many of the leading teachers in our best schools of music, and some of the 
most distinguished private studio teachers. In the post year, over one hundred 
students who have taken part in Guild auditions have been soloists with orchestras, 
most of them major orchestras. Many of our young successful artists have come 
from these studios. These facts alone are the best answers to those who choose 
to criticize. 

The study of applied music must of necessity be a highly persenal matter. Such 
instruction is accomplished in the loneliness of the studio, and is a matter between 
stadent and teacher. The future of our musical life depends in large part on the 
quality of our teachers. We have only praise and admiration for these unsung 
heroes and for their organization which has done so much toward improving our 
pedagogical standards. 


Dr. Gid Waldrop 


WHAT MAKES PEOPLE CRITICAL? 


HOW DEPRESSING to visit people of | becomes tke target of the critics of his 
a critical disposition! When you enter their | 4°Y- 

Critics fall into three classes: 1) those 
suffering from jealousy: 2) those who 
are selfish, desiring what the doer pos- 
sesses, and 3) those seeking attention 
by attacking great people. There is also 
the motivation that they make their liv- 
ing through criticizing others. Newspapers 
and magazines develop reporters with 
criticizing as their specialty. These, as 
a rule, are fair in their adjudication of 
werks of literature or art. The late Olin 
Downes was one of these. So is Clyde 
Whitlock. Then, we have with us the 
hyper-critics among the paid critics, some 
of whom are more motorious than their 


office or home portals, they begin en- 
tertaining you with the gentle art of 
tearing their enemies (real or imaginery) 
limb from limb and even reveal an in- 
ward delight in pointing eut the faults 
of their friends. You ask yourself the 
question: “What makes them as they 
are, when otherwise they seem well-bal- 
anced?” Their critics (and, believe me, 
they too are criticized) say they suffer 
‘from a terrific inferiority complex which 
makes them cet-like (ready to peunce) | 


in their nature. Their attacks upon their 
‘fellows release the tension “that makes 
‘them tick. They have. found no other 
scape from themselves. Should they there- 
fore mot be pitied rather than too severely 
iblemed. for an ilimess they connot help? 
‘They are sick inside, eventually getting 
ulcers. 


‘Critics may themselves live a long time 
ut they -never gain lasting fame. Who 
twere the critics of Wagner, Chopin, 
Michelangelo, Leonardo, Titian? They had 
mo Critics? Do not believe it. Chopin was 
So crititized that he refused to read what 
the papers were saying. Every living 
soul who accomplishes any great work, 
@s sqon as the world begins to teke note, 


ethical fellows. These so poison the art- 
istic atmosphere of their environments 
that only artists with rhinoceros covering 
core to appear there. Their cities are 
the lesers, though this seems to matter 
not at all to them or their newspapers. 
They must have their say. They must 
play God, unmindful of His warning: 
“Judge not, lest ye be judged by ‘the 
same judgment.” 

These Big-Bad-Wolves of the Critic 
World, however, eventually, blow as they 
may, succumb to the opinions of the -pu- 
blic, if the House against which they 
puff and blow, is made of stone, as was 
that of the third Little Pig. Can you guess 
his name? 


A NEW, PRACTICAL, QUICK REFERENCE 


BASIC ROUTINES 


IN ELEMENTARY 


PIANO TEACHING 


BY JANE STANLEY 


Contains model lessons, outline of objectives for each year, lists of 
teaching materials, IMMT of the Guild and other interesting 


PRICE °$2.08 


features. 


Send order to epee Stanley— 
216 E. asth St St, 


Long Beach 7, Calif. 


- 


A Short Story In Two Parts 
BY RAISSA TSELENTIS 
and MARGARET KOEHLER 


Editor’s Note: The author writes: “ ‘Quasi 
Una Fantasia’ was written expressly for 
the National Guild of Piano Teachers and 
as a homage to the Miss Felicia Grahams 
among its ranks! Both Miss Koehler and 
myself thank you for giving it a chance 
to reach the Piano Teachers of this na- 
tion.” 

Miss Felicia. Graham was a_ piano 
teacher, who lived with her four cats. 
The five of them, and the concert grand 
— which, for Miss Felicia, had very near- 
ly human qualities — occupied the wing 
of a large house a few blocks from the 


business district which, in an earlier day, - 


had been the town mansion of a wealthy 
and socially prominent family. 

The house, now, was somewhat like 
Miss Felicia — shabby, but with a de- 
cidedly genteel quality. Miss Felicia’s 
wing, containing her studio, a small kit- 


bordered on one side by a side porch 
with square white columns. It was this 
porch which had made Miss Felicia decide 
to rent the wing though the price was 
more than she should have thought of 
paying, and it was to this porch that the 
cats had come, one by one. 

On this particular Tuesday morning, 
when Miss Felicia was about to experi- 
ence what amounted to the greatest 
metamorphis in her life, she had been 
thinking even more than she usually did 
about the cats. 

Probably it was because it had been 
such oan unpleasant morning. She had 
given four lessons during the course of 
it, nice to contemplate from the finan- 
cial point of view, but downright soul- 
rending if one wished to view it aesthet- 
ically, and sometimes it was difficult for 
Miss Felicia to regard life from a practi- 
cal vantage point. 

No, this morning had been particular- 
ly bad, with the Humphries girl, the 
Jones boy, and the Townsend twins all 
on the agenda. The twins had been the 
last, and the worst. One had either wrig- 
gled or tormented the cats for the entire 
hour that the other had been tormenting 
the pianog and then the procedure had 
been reversed for the second hour. 

New it was twelve-thirty, and prompt- 
ly at one Ella Bates would be knocking 
on the door. As Miss Felicia fixed herself 
a tuna fish sandwich, carefully giving 
each of the cats a lick of the oil in 
the can before tossing it into the gorbage 
pail, she shuddered at the thought of 
an hour spent in the straightbacked chair 
by the piano bench, trying to impart into 
Ella Bates the thought that she had ten 
fingers which could, if given the proper 
impetus, function independently. 

After a quarter of a century of teach- 
ing music, it was still an enigma to Miss 
Felicia why many of her pupils’ parents 
were sending them to her in the first 
place. The occasional child who showed 
a real aptitude for music was a joy. Such 
a joy that she was inclined to all but 
smother him. But the majority, undeniab- 
ly, fell into that category to whom masic 
was something about which they would 
say, one day, “Oh yes .. . when | was a 
kid 1 took piano for a time. I'll never 
forget that teacher. She was an old maid 
if you ever saw one... .” 

Old maid. As she ate -her sandwich, 


Hushand Of 
Esther Rennick Succumbs 


“‘Wittiam ‘Curtis Rennick, who rose ‘from 
messenger boy to general agent in Birm- 
ingham, -Ala., fer the Texas and Pacific 
Railroad, died last month in a Birming- 
ham hospital. He is the late husband 
of Esther Rennick. 

A resident of Birmingham since 1916, 
Mr. Rennick was born in Chattanooga. 

He started his railroad career as a 
messenger boy at the age of 13. He was 
chief clerk for the Southern Railroad be- 
fore his affiliation with the Texas and 
Pacific Railroad in 1921. He was serving 


and general agent at the time of his 
deeth. 

HE WAS A CHARTER member of the 
Birmingham Traffic and Transportation 


Vernon Methodist Church. 


chen, and an even smaller bedroom, was} 


as chief clerk, traveling freight agent! 


Club, an Elk ond a member of the Mount 


QUASI UNA FANTASIA 


Miss Felicia winced at her own description 
of herself. Usually, she was one who 
believed in facing the facts, and detested 
people who were selfsparing. But today 
she was not, somehow, quite -up to the 
facts. 

She finished the sandwich, went into 
the studio, and lay down on the couch by 
the window. Immediately the four cats 
jumped up and arranged themselves in 
position about her. This was a daily oc- 
currence, quite as regular as the rising 
and setting of the sun. Larry, the pale 
gray one with the entrancing amber eyes, 
snuggled like a baby in the curve of her 


arm. Dotty, the only female in the lot, 


settled with flippant swish at her feet. 
Blackie, amazingly ungraceful for a cat, 
plopped at her left side. Bob dutifully 
sonsiderate of her comfort, lay next to her 
right side, but did not attempt to tres- 
pass further. 

Her hands were busy fondling their 
soft fur as she wearily closed her eyes. 
And an ache of love for all four of them 
filled her heart. 

She was quite well aware that there 
were those in town — most of the people 
she knew, probably — who poked fun at 
her behind her back because of the cats. 
She was aware, too, that those more in- 
clined to psycho-analyze would be quick 
to say that the cats were “compensation” 
for her lack of husband, children, family 
of any sort. 

Well, maybe they were. Regardless of 
that, the cats were her family and, she 
thought defiantly, the five of them made 
a more complete family circle than many 
all-human families she’d observed. 

The thing was, of course, that-all four 
of the cats needed her so, and had since 
the beginning. Each had found his way 
to the side porch under particularly try- 
ing circumstances. Larry had been in a 
fight when he came — she could still 
remember the ugly gash under his chin. 
Dotty ked come in the rain, all but 
drowned, and Blackie had arrived bearing 
a tin can around his neck, tied on by 
some prankster of a boy no doubt, that 
had all but strangled him. And Bob — 
she had found Bob in a snowdrift one 
icy winter morning, his little paws nearly 
rigid. That, she thought io retrospect, had 
been the worst of all. 

Each time, it hed meant a new bout 
of nursing to bring the cat back to 
health, aed by then it had been quite 
unthinkable to simply put the cat out into 
the street again — not that it would 
have stayed there, in any event. She had 
tried it with Blackie, since two cats had, 
at that time, seemed quite enough to 
care for, and he had come back to the 
porch again and again, in his own slow, 
plodding wey, unt she had been unable 
to refuse him entrance. And with Bob, 
the fourth, there had been no thought 
of refusal. From the first, Bob had won 
her heart. 

And so they were hers, the cats, all 
four of them, and it had come to the 
point where she preferred their company 
to human company, a good part of the 
time. 

My she thought, 
fondling the fur. My family. 

In a life full of unfulfilled visions, they 
were the first complete successes she 
had ever knewn. Had she not, efter all, 
saved the lives of all of them? 


her fingers 


They were her triumph. Her only tri. 
umph, true. But that made them all the 
more important. 


She thought of her visions, as she lay 
there. The first had becn her music. That 
had been with her s.nce, as a small girl, 
she had played in a concert. She had 
been dressed in stiff white organdy and 
she kad played a Beethoven Minuet, and 
afterwards the di posed 
of po nts and teachers — had demand. 
an encore. It had, she supposed, given 
her a taste of something. She had re. 
solved, at that moment, to be a concert 
artist. 


But in a'! fairness, there had been 
more to it tan that. She had talent, 
some measure co“ it at least, and she had 
studied hard, an.! there had -been éveqy 
hope that she we:'d, one day, be able 
to appear on all the great stages to 
which every aspiring young artist reaches, 


Where, then, had the vision failed? 


It was hard to decide, even after these 
years of thinking and wondering about it, 
Where does success end, and failure be- 
gin? Whatever it was that had been 
demanded of her simply had not been 
there, in sufficient quantity. That, she 
supposed, was the essence of it. 


It was just as hard to say when she 
had really given up trying. Just.as hard 
to determine the day upon which she 
had realized that teaching, not playing, 
was to be her vocation. 

Even now, it was a little hard to swal- 
low it. 

Then, the second vision. That had been 
Ned. Even now, it was painful to think 
of Ned, even after all these years, so 
many years. 


Maybe that’s why the war, to her, wes. 
still the first war and the Second World. 


War and the affair in Korea had never 
seemed quite real or, at least, had seem- 
ed only like a ghastly repetition of some- 
thing that had happened before. 


Ned had gone away, and now when 
she thought of him she still remembered 
him in uniform, and she remembered his 
gaiety, his love of life, his devil-may-care 
attitude, his quick smile. That was all 
she had remembered, for there had not 
been too much else. Not even a_ ring. 
Maybe you couldn’t have called it a full- 
fledged engagement but it had, at feast, 
been an understanding, and had he come 
back they would have been married. She 
had always insisted to herself that they 
would have been married, and she had 
never permitted herself to probe her own 
doubt. 


Yes, if Ned had come back they would 
have been married. As she slowly began 
to drowse, Miss Felicia wondered what it 
would have been like to have been mar- 
ried to Ned and, as she wondered, sleep 
overcame her and in the miracle world 
of slumber she quite suddenly WAS 
married to Ned. She had, in fact, been 
married to him for a good many years... 
almost es many years as if he had lived 
and come back to her. 

Wea... 
in this world of her dreams, and upon 
the proper finger of her left hand she 
wore a thin gold band. 


(To Be Concluded In March) 


GUILD MEMBERS, JUDGES, PLEASE 
STUDY CAREFULLY THE GUILD SYLLABUS 


THE GUILD SYLLABUS has all the 
answers. The Guild Syllabus, more than 
any other guild publication, proves the 
organization’s merit, its inestimable va- 
lue to its faculty and student body. In 
the Syllabus is found the COURSE OF 
STUDY based upon Early and Late Clas- 
sic, Romantic and Modern Literature 
for the Piano—BACH, MOZART, BEETH- 
OVEN, BRAHMS, CHOPIN, SCHUBERT, 
LISZT, McDOWELL, DeBUSSY, with 


stress on American Composers of today. 
In the Syllabus is found the MUSICIAN- 
SHIP CHART leading to Keyboard Mas- 
tery step by step. The Syllabus has all 
RULES AND REGULATIONS governing 
the ingenious plas ef the National Pi- 
ano-Playing Tournament, its scope and 
history, its ideals and present status. 
Judges, Teachers, Students fail in giving 
their best when ignorant of THE GUILD 
SYLLABUS. 


LEARNING 10 PLAY THE PIANO 


Start with an inexpensive, portable, 
Transfer to full 
Organ weighs only 55 Ibs. 
tuned to same pitch 


pedal operated, reed ergan. 
scale piano: later. 
Same keyboard as piano; 


(A-440). 


imported, 


BRAUMULLER PIANO CO. ‘ex 1889)—Distributors 


Hoboken, N. 


~ 


they had been married for years _ 


| 
| 
| 
yord 
Is in 
of ¢! 
visit 
assis 
also 
the | 
fo 
= 
| 
2) 
wide 
end t 
| 
=. 
| 
gum 
| Americ 
| pessin« 
portun 
doubte 
| 
| 
| 
| 
| Pre 
| Bes 
| 
| 


only tri. 
all the 


she lay 
ic. That 
nall girl, 
She had 
ndy and 
uet, and 
omposed 
jemand. 
given 
had re. 
concert 


id been 
talent, 
she had 
n évery 
be able 
ages to 
reaches, 
led? 

or these 
bout it, 
ure be- 
d been 
ot been 
at, she 
t. 


ren she 
as hard 
ich she 
playing, 


swal- 


ad been 
o think 
$0 


ler, was 
| World. 


d never 
1 seem- 
f some- 


w when 
»mbered 
his 
ay-care 
was all 
1ad not 
ring. 
a full- 
it least, 
come 
ed. She 
at they 
he had 
her own 


y would 
began 
what it 
mar- 
j, sleep 
world 
WAS 
t, been 
ears... 
id lived 


yr years _ 


d upon 
ind she 


today. 
ICIAN- 
1 Mas- 
has all 
verning 
nal Pi- 
ve and 
status. 
giving 
GUILD 


| 


February, 1956 


PIANO GUILD NOTES 


Page 11 


Another New Feature In 
| Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
rding where and from whom sheet music and study books may be obtained. Being 
included in this important section of the guild family newspaper, Piano Guild Notes, 
ip indicative of the fact that the dealer recognizes the far-reaching significance 
ef the movement and that he is willing to help himself by becoming a regular 
visitor to the studios of guild members throwgh these columns. This valuable 
gssistance from industry is deeply appreciated not only by the official staff but 
also by each teacher and student in the guild. Other dealers will be invited 
rsonally to join Piano Guild, U.S.A., by the founder, Dr. Ir! Allison, who within 
the coming months will endeavor to see personally the leading dealers from coast 
to coast. WATCH THIS FEATURE GROW! 


1175 N. 2nd Street 
ABILENE, TEXAS 


805 Congress Ave. Austin, Texas 


HEET MUSIC DEALERS 


WILLIS MUSIC CO 


124 East 4th Street 
CINCINNATI, OHIO 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 


WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


JENKINS MUSIC CO. — 


223 East 7th Street 
AMARILLO, TEXAS 


LYON & HEALY 
Wabash and Jackson 
CHICAGO, ILLINOIS 


215,000 Dollars Spent Past Year By 
NGPT For Nation's Pianistic 
Development 1954-'55 Season 
__ Items Noted 


$215,000.00 represents the total sum expended by the National Guild of Pi- 


MB gno Teachers from July 1954 to June 30, 1955, for the stimulation of interest nation- 


wide in artistic piano-playing. For this sum the following advantages for students 
end teachers, as well as for the elevation of the general public, were provided: 

4215 Membership Plaques for Teachers, filled in & mailed Ist Class. 

38,751 Student Certificates filled in and mailed Ist Class. 

. 38,751 Private Auditions under imported Judges in 503 cities. 
' 38,751 Frat Pins for Students. 
1,244 Sponsor Pins for New Members. 

1,608 Gold-plated Medals for IPRF Winners. 

967 Cash-Prizes for IPRF Winners, amounting to $15,640.00 

1,509 Newspaper articles announcing Tournaments & Winners. 

96,816 Copies of Piano Guild Notes written and printed, distributed nationally. 

50,580 copies of Musical Courier mailed to Teachers. 

16,861 letters and postcards written Members & mailed Ist Class or Air Mail. 

647 Telegrams sent Members, Judges, Chairmen. 

4,215 Guild Syllabi. 

2,422 Guild Yearbooks sent Members, after being compiled & printed. 

943 Cuts made & printed in Guild Yearbook. 

14,746 Postage Stamps Purchased & Used. 

7,442 Miles Travelled by Guild Organizers. 

' 26 One Hundred Dollar Scholarships. 
1,000 Miscellaneous Items too numerous to list. 

If you and your pupils were members of the National Guild of Piano Teachers 
@nd the National Fraternity of Student Musicians, you contributed to the total 
tum that made the staggering accomplishments shown above possible, thus help- 
ing the Piano Guild to carry on its far-reaching work that undeniably is making 
America more piano-conscious and therefore music-conscious every day of each 
passing year. 

If you were not NGPT and NFSM Members, you have missed an obvious op- 
portunity to help piano-interest advance in national importance, which you will un- 
doubtedly wish to make up for by joining now. A cordial invitation is extended to 
you to join by the official Staff, the Committee of Deans, the National Mem- 
bership Committee and the Guild Founders, Dr. and Mrs. Irl Allison. Full informa- 
tion is supplied by National Headquarters of NGPT, Box 1113, Austin, Texas. 


Teachers find stimulating results 


Using the new 


ADA RICHTER . 
PIANO COURSE 


A teacher writes: 

“Pupils are developing faster 
than ever before. I really 
} feel this material has 

given.me a fresh approach.” | 


Clear- 
Comprehensive 
+ Entertaining Contemporary 

for the Student for the Teacher 


"Pre-School Book 60¢ + Books I, II, III (Early Beginner) 75¢, Book IV (Early 
Beginner) $1.00 « “Keyboard Games” (Supplementary material to be us 

‘ last half of Book I, and all of Book II) 75¢ « “Adventures At The Key- 
‘ ard” «Supplementary material to be used with all of Books III and IV) $1.00 


: See it at your dealer, without delay 
|. WITMARK & SONS + 619 WEST 54th STREET, NEW YORK 19, W. ¥, 


Easy 
Effective 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


G. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 


GUILD CHARTER MEMBER 
HONORED 


Hazel M. Young, Kerrville, Tex., a 
Charter Member of the National Guild 
of Piano Teachers and a graduate of 
Trinity University, San Antonio, Texas, 
was honored by her Alma Mater at the 
1955 graduation exercises. Mrs. Young 
and two other “old grads” were quests 
of honor and marched with the 148 new 
graduates with a special escort. 


“We received the same kind of diplem- 
as, honoring our pest degrees, from the 
President, Dr. James Laurie,” Mrs. Young 
said. “He made a little speech when he 
gave me mine, telling where | had studied 
and that | took my Music degree and 
English degree the same year. The com- 
mencement exercises were held in old 
Travis Park Methodist Church which was 
packed with friends and relatives. 


‘0 


Kaszynski Pupil Winner 
In Concerfo Contest 


Announcement has been made that 
Miss Inez Turley, daughter of Mr. and 
Mrs. E. P. Turley of Burleson, Texas, and 
artist student of Hubert B. Kaszynski of 
the Lamar State College music faculty, 
has won first prize in the Fort Worth 
All-City Piano Concerto Contest held 
January 21. 


Miss Turley, 17, junior student at Pas- 
chal High School, Fort Worth, was judged 
the winner among 23 contestants. She 
will appear as soloist with the All-City 
Senior High School Orchestra at the Will 
Rogers Auditorium on March 23, playing 
the Grieg Concerto in A Minor. Along 
with winning the guest spot with the 
crchestra goes a $100 music award. 


Juanita Gray Appointed 
Mirovitch Representative 


Juanita Gray, Guild judge of Garrett, 
Ind., has been appointed representative 
in Northern Indiana for Alfred Mirovitch, 
eminent pianist and teacher of New 
York City, 

Mrs. Gray studied with Mr. Mirovitch 
at the Juilliard School, and in the sum- 
mer session of 1955 she not only con- 
tinued her studies with him but brought 
three of her more promising students for 
an intensive summer course. Those stu- 
dents were Judy Burhop, a student at 
Concordia College; Betty Baker who stu- 
dies at the Garrett Studio; and Beverly 
Harnisch. 

Jane Autenrieth, another pupil of Mrs. 
Gray, recently won first place with cash 
award in the IMTA contest at Blooming- 
ton, Ind. 


THEARLE MUSIC CO. 
640 Broadway 


SAN DIEGO, CALIFORNIA 


SHERMAN, CLAY &iCO. 


Kearny and Sutter Streets 
and i 
2939 Mission Street 


SAN FRANCISCO, CAL. 


SHERMAN, CLAY & CO, 


1624 4th Avenue 


SEATTLE, WASHINGTOM 


AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 


CAMPBELL MUSIC CQ. 
1108 G Street, N.W. 
WASHINGTON, D. C, 


MRS. THOMAS HAL 

Mrs. George Potter, Wenatchee, Wash., 
and Mrs. Thomas Hall, Cashmere, Wash., 
cre Guild members with a very full sched- 
ule of teaching and family duties, but 
they both are two-piano playing hobbyists 
in their spare time! 

On October 22, they played four num- 
bers at the close of Mrs. Potter's fall 
recital. Recently, they played on the 
closing program of the Ladies’ Musical 
Club in the Wenatchee Junior College 
Campus Theatre. Their program included: 
Jesu, Joy of Man’s Desiring (Arr. 

by Myra Hess) J. S. Bach 
Prelude in E from Sixth Sonata for 

Violin Solo J. S. Bach 


L AND MRS. GEORGE POTTER 


- Two Guild Teachers 
Have An Unusual Hobby 


Wedding Day at Trold- A 


Six Waltzes from the “Liebes- . 
Mrs. Hall received her B. M. degree 


from Williamette University, Salem Ore. 
For the past seven years she has been 
choir director for the First Methodist 
Church in Cashmere. 


Mrs. Potter is a graduate of Louisana 
State University and did graduate work 
at Northwestern University. She taught 
pupil school music in Louisana and Illino’s 
before coming to Wenatchee. 


Rilla Branyon Contacts Friends 


Through “Notes” 


Letters from Guild members reveal that 
often new friends are made and old 
friendships rewewed through our Guild 
newspaper. Another instance is recorded 
in a letter from Guild judge Rilla Mc- 
Reynolds Branyon, Long Beach, Calif., 
chairman. She writes: 

“lt have read of your northern tour 
with such avid interest because in my 
judging up there | came to know and to 
love the Guild teachers in that area. To 
see their pictures in the Notes was some- 
thing like seeing the pictures of my own 
family! | am much interested in their 
activities. In each of the tours | have 
made lasting and very dear friends. | 
believe it is one of the nicest things 
about “going out judging”! 

“Many comments have come to me 
about the picture which Mr. Stoye sup- 
plied you of Mr. Leopold, Mr. Stoye and 
myself. It even reminded some of my 
distant friends to write again to me! 
Also, your publication of our exchange 
of letters on the subject of memorizing 
repertoire, etc., has gained us at feast 
one new member . . . not in my Center 
but nearby. 


“lL was very happy to learn that you 


had selected Mr. Stoye fo represent the 
Guild in Des Moines at the meeting of 
the N. M. T. In his former contacts 
there and with his great intellectual -di- 
gnity 
emissary of the ‘Good News’ of the 
Guild.” 
MARK NEVIN VISITS 

Mrs. Branyon also writes that composer 

Mark Nevin recently visited his brother.in 


| know he will be a wonderful | 


Long Beach and was quest of honer.at.a . 


reception at her home. The following 
Guild teachers attended: Lyndal Douglas, 


Dorothea Stewart, Jane Stanley, Lura Se- , 


derstrom, Jean Kuhns, Irene. Trepanier, 
Margaret Woodruff, Vivian Crist, Dola 
Dougherty, Kellon Wilkerson, John Fitzer, 
and Lorene Dales Frost. Mr. Nevin play- 
ed several of his compositions, including 
his new “Sparks,” dedicated to Mrs. 
Branyon. Three of the Long Beach 
teachers present are also authors or com- 
posers: Lorene Dales Frost, who com- 
poses songs; Jane Stanley, author of 
“Basic Routines In Elementary Piano 
Teaching,” and Irene Trepanier, whose 
excellent Composition, ““Men From Mars 
Suite,” has recently been accepted by 
J. Fischer: Co. 
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PIANO GUILD NOTES 


February, 19% 


NEW MEMBERS 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its mem- 
bers to maintain the enthusiasm of their 
pupils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this»goel. Again, we welcome you. 

DOROTHY JAYNE ANDREWS, Los An- 
geles, Calif.; MRS. W. C. BANKS, Bryan, 
Texas; RUDOLPH BARTA, Scottsbluff, 
Nebr.; MRS. DANTZELLE BLACK, Peo- 
nix, Arizona; IONE S. BLOOMER, Dallas, 
Texas; 

MRS. M. T. BORDEAUX, Raliegh, N. 
C.; LOUISE T. BOWMAN, Atlanta, Geor- 
gia; MRS. JAMES C. BROOK, Anahuac, 
Texas; MISS MARIE BROWN, Los Ange- 
les, Calif:; MRS. R: W. CHAMBLER, 
Boylston, Alabama; 

MRS. BETTY H. COOPER, Odessa, 
Texas; ESTHER C. CRIM, Bryan, Texas; 
MRS. ROBERT L. DAVIDSON, Carliste, 
Penna.; MRS. W. H. DAWSON, Denton, 
Texas; MRS. ROSEMARY DOBRY, San 
Antenio, Texas; 

MRS. SARA P. ESPY, Decatur, Georgia; 
MARY M. FARNY, Evansville, Indiana; 
MME. ZLATA FAY, Los Angeles, Calif.; 
MRS. Wi G. FRANKLIN, Mitchell, South 
Dakota; MRS. VIRGINIA BASE GIBSON, 
Piairie: Village, Kansas; 

JACK: GILDERSLEEVE, Virginia Bench, 
Virginia; HELEN GOBER, Jacksonville, 
Texas; HELEN <A. GREIM, Maysville; 
Kentucky; MRS. PAY L. GUTHRIE, Fort 
Worth, Texas; MARYLEVA HERREN, 
Weaynoka, Oklahoma; 

LORETTA HESTERWERTH, Aztec, 
New Mexico; MRS. MIRIAM B. HICK- 
SON, Atlanta, Georgia; MRS. HAYD 
HOERNIG, Union, New Jersey; EVELYN 
HORST, Boise, Idaho; MRS. WINIFRED 
KNIGHT, Tuscon, Arizona; 

MRS. MARGARET O. KRISTENSEN, 
Hastings on Hudson, New York; MRS. C. 
E. KUNDSON, Leola, South Dakota; ED- 
ITH W. LAW, San Antonio, Texas; EVA 
M. LE QUIN, Lowell, Mass.; MRS. L. E. 
MASHBURN, Pilohatche, Miss.; 

JOSEPH MAURER, Tarrytown, New 
York; MRS. LOUIS MONROE, Beckley, 
West Virginia; MRS. H. R. MORRIS, Ya- 
zoo City, Miss.; MRS. JENNIE M. MUN- 
DELL, Mission, Texas; VICTORIA JOSE- 
PHINE MUSE, Washington, D. C.; 

SYLVIA OLMSTEAD, Evansville, India- 
na; VEONA Y. PATTERSON, Sylvania, 
Georgia; MRS. W. E. PAULSON, Bryan, 
Texas; MRS. EVELYN R. PLEASANTS, 
Rowland, N. C.; ELEANOR REGAN, Los 
Angeles, Calif. 


WINIFRED E. RAY, Lakeland, Florida; 
TREVELYN REID, Fort Worth, Texas; 
RUDOLPH REUTER, Chicago, Iilinois; 
MRS. LUCILLE RICHARDSON, San An- 
tonio, Texas; 

DEAN W. ROBINSON, Rochester, 
Minn.; MRS. WALLACE W. ROGERS, 
Columbia, S. C.; MRS. LERA ROSS, Ken- 
ton, Tenn.; MRS. LUELLA ROSS, Denver, 
Colorado; ROLAND HAYES SAMBER, 
Goodridge, Minn.; 

MRS. RUTH SCHLIEBE, Flint, Mich.; 
JOSEPHINE SCHWARTZ, Bronx 53, New 
York; MRS. MATTIE BENA SEATON, 
Lindsay, Calif.; GEORGIA M. SHIDELER, 
Terre Haute, Indiana; MRS. PATRICIA 
M. SHOCKEY, Quincy, Wash. 

W. AUSTIN SIMMONS, Brookings, 
Oregon; SISTER M. ANNE CHRISTINE, 
Chicago, Iifinois; SISTER MARY AUGUS- 
TINE, Houston, Texas; SISTER MARY 
CECILE, O. S. M., Omaha, Nebr.; SIS- 
TER M. CLEMENT, Fort Worth, Texas; 


SISTER MARY DAVID, C.D.P., Dallas, 
Texas; SISTER M. FRANCES CABRINI, 
Bellaire, Texas; SISTER MARY LAUREN- 
TIA, O.S.U., Evansville, Indiana! SISTER 
MARY LUCILLE, C.S.C., Chicago, Illinois; 
MRS. ESTELLE SKELTON, Tomboll, Tex- 
as; 

CATHIE SMITH, Galena Park, Texas; 
MRS. MARIE SMITH, Huntsville Alaba- 
ma; MRS. MILDRED H. SMITH, Lancast- 
er, Calif.; MRS. GENEVA H. SOUTHALL, 
Locke Charlés; La:; BETTY SWENSON, 
Downey, Calit.; 

RAYMOND THERRIEN; Seymour, 
Conn:; MRS. ELIZABETH THOMPSON, 
Houston; Texas; MRS. EARL TILLMAN, 
Burlington, N: C_; MRS. W. GAMEWELL 
VALENTINE, Atlanta, Georgia; ARTHUR 
VANACORE, Hicksvilfe, L. 1., New York; 
MRS. A. MAJORS WARD, Ft Worth, 
Texas; MRS. GILBERT J. WARD, Los 
Angeles, Calif.; MRS. DON WENGER, 
McAllen, Texas; MONA H. WESTING- 
HOUSE, Troatdale, Virginia; DORIS M. 
WIDENER, Bakersfield Calif.; 
EVANGELINE WILSON, San Diego, 
Calif.; MRS. MARTHA D. YORK, Roswell, 
New Mexico. 


0 


ALEXANDRIA, VA. 


Mrs. Hjalmar Kylin: “I wish 1 could 
tell you what an enormous difference 
the 1955 National Piano Playing Audi- 
tions has made in the morale of my 
class! All of last year’s entrants, with 
the exception of one girl who is in col- 
lege, are planning to enter the 1956 
Auditions, and quite a number of other 
students who lacked the courage to enter 
‘ast year! The framed ‘Honor Roll’ has 
been a great challenge, too! The child- 
ren adored Mr. Glover. This is rather a 
belated THANK YOU for infusing so 


ANNE PENNER, San Jose, Calif.; MRS. } 


much enthusiasm in my class!” 


Piano Guild Publications 
Box 1113, Austin, Texas 


$3.00 
GUILD TEACHERS RECORD BOOK. 
PIANO GUILD NOTES 
LETTER TO PARENTS 
PLACARD TO POST 
HISTORY OF THE GUILD (GEST) 


for $1.00 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publl- 
cations, check in the amount of $..... 
THE GUILD-NFSM YEARBOOK 1956 EDITION— 


.... for which is enclosed: 


THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 


PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies... 


COMPOSITION TEST RULES & REGULATIONS 
GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 


INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies.._ 
> STUDENT ENROLLMENT CARD FOR 1956: AUD. Free—No. Copies....... 


No. 
No. Copies......... 
$1.15 No. Copies......... 


Free—No. Copies........... 
Free—No. 
Free—No. 
Free—No. 
Free—No. 


No, Copies.......... 


HARMONY CERTIFICATES: No. Copies...... 
(25e each postpaid) Intermediate ................ No. Copies... 
Preparatory...............- No. Copies:.... 
vod No. Copies... 
Signed : 
Street 
City State 


HAVE YOU PAID YOUR 1956 DUES? 


SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 


IF NOT, YOUR MUSICAL COURIER 


cher can award it to him. There is a 


Importea Braunsciwelg, Germany 
internationally Acclaimed 
World's Finest 

Instrument” 
Now Available at 


Grotrian-Sreiuvent 


Holstaad Music House 
337 Oak Grove 
MINNEAPOLIS, MINN. 


STANLEY HAREN PLAYS 
NAT'L PROGRAM 


STANLEY HAREN 


Stanley Haren, pupil of Mrs. Hilda 
Kornfield, Bronx, N. Y., only nine years 
old, played in the Auditions for the sec- 
ond time this year with a 10 piece pro- 
gram: The Guild jadge, John Bryan 
commended him for “fine playing, well 
balanced program.” 

His program included: 


Our “piece of the month”, CARRILLON 
by John Mokrejs, is appropriately dedi- 
cated to Dr. and Mrs. Irl Allison. While 
of a quite different nature from Dr. 
Mokrej’s melodious and justly popular 
“Vaicik in D Flat’, Carrillon will also 
find favor with Guild teachers. Of about 
Grade IV difficulty, a great deal of 
imagination is required of the performer, 
as well as willingness to work on tonal! 
qualities. 


Musicord Publications has just released 
Book Four in the series PLAY THAT 
TUNE by Georges Bermont. Thirty-one 
well-known tunes are included in this 
latest release. Musicord has a group 
of new teaching pieces for early grades. 
Outstanding in this group is quite a good 
number by Lewis Brown called SPACE 
EXPLORERS. In this Grade 11 composition 
Mr. Brown manages to put a lot of ex- 
citement, very appropriate to its title. 
NICKELODEON by Martha Beck is ap- 
pealing in its unusual rhythm. A cheerful 
little number by David Hirschberg is 
SUNBEAMS AND ROBINS. Anne Robin- 
son contributes a Grade | composition, 
with words, which she calls PLAYING 
COWBOY. David Carr Glover, Jr., has 
two very easy compositions, COME PLAY 
WITH ME and TOY BOX. 

A familiar old piece showed up in 
Clayton Summy’s “Classic of the Month”, 
TARANTELLA IN A FLAT by Stephen 
Heller. How well do | remember playing 
that piece on a recital as a child! ! 
delighted in it because | could go so fast. 
Heller was used a great deal in those 
days, and it’s nice to see something by 
that composer back in favor. Alex Row- 
ley, well-known English composer, con- 
tributes SAILORMEN. Summy comes up 
with a one-page composition by Karolyn 
Lewis that is a perfect answer to that 
extra piece needed on an audition pro- 
gram. SWISS LULLABY sounds like a 
Swiss yodel adapted for the piano, as it 
was probably meant to be just that. 


While the Bagpipers play ...... J. S. Bach 
Minuet in G minor .................... J. S. Bach 
The Wild Horseman ............ R. Schumann 
The Rainbow ................... B. Wagness 
The Gypsy Life ................... B. Wagness 
Aaron 
Starlight Walse ........... _......... Brainard 
in Fairy “Duet” ...................... B. Anthony 


GADABOUT GRASSHOPPER by Louise 


Available 


Ever alert to the needs of both stu- 
dent and teacher members, the Nationa! 
Guild of Piano Teachers have made avail- 
able new goals in the form of four types 
of HARMONY CERTIFICATES, Elemen- 
tary, Intermediate, Preparatory for Col- 
legiate and Collegiate. 

A student who has worked for and 
been awarded these four Harmony Cer- 
tificates will have achieved a thorough 
and highly practical knowledge of the 
subject. 

This latest opportunity for music stu- 
dents in general and piano students in 
particular to become better musicians is 
the copyrighted idea of our Dean of Rules 
and Regulations, John Mokrejs. On each 
certificate is shown the examination, 
questinn by question, which the pupil 
must pass satisfactorily before his tea- 


space for the pupil’s grade and for the 
signature of the teacher, with the date 
on which the examination has been pass- 
ed. Each certificate is printed upon a 
different colored stock—all pastel shades, 
blue, gold, coral and white. 

The complete set of 4 Harmony Cer- 
tificates will be sent postpaid to guild 
members for One Dollar upon request. 
Either type, 25c each in any quantify. 


Vetlesen Pupil Plays 
All-Beethoven Program 


San Francisco music critics were very 
enthusiastic about the recent appearance 
of Joyce Grantham; pupil of Robert Ve- 
tlesen, im an all-Beethoven program. Her 
performance was unique for a 15-year old, 
since Joyce played five sonatas on one 
program. 

One of the critics stated that her 
technical equipment was “absolutely bril- 
liant; she know the piano keyboard as she 


Four Harmony Certificates 
Beautifully Designed Are Made 


knows her own father and mother.” 


THE SPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS” 


BY DOROTHY WRIGHT ERICSON 


McAllister is a gay little number 
could be taught by rote. 


Summy has two new albums this month, 
First is an album of thirteen piano Soloy 
by Everett Stevens, which includes HIDE 
AND SEEK, SNOW ON THE FIELDS 
THE LEAVES ARE DANCING, CANDy 
CANE, CAKEWALK, TAG and otheq 
Second is a new book of duets by Rich 
ards Shores. CINDY, SWANEE RIVER, 
HOME ON THE RANGE and STARS ANp 
STRIPES FOREVER are among the tung 
in this new duet book DUETTIME, 


Amber H. Powell is creator and py. 
blisher of a practice record book for my. 
sic students called the GRADE-O-GRAPH, 
This is a simplified, but throughly de. 
veloped record book, of about 52 page 
in a durable binding made to last a yeor, 
There are places to check the studenty 
work in interpretation, technique, dyna 


mics, notation, etc., as well as such pointy {-— 
as effort, poise, and memorizing. Then ft ( 
is room on each sheet for assignments, 
directions for homework, and the sty. 
dent’s record of his practice time fo, 
8 


the week. The book sells for $1.50 per 
coyp and may be ordered from the Grade 
O-Graph Company in Boonville, Missourl, 


The Belwin Company is publishing @ 
new book by Glennabell Russell called 
MY FIRST MUSIC. BOOK, in song, pic 
ture, and rhyme. This is suitable for ¢ 
pre-school child. THE PIANO HOUR 
books | and II, by Hallie Webber, ar 
collections of favorite melodies using 
the One, Four, and Five Chords in easy 
arrangements. The books are designed 
to give the student a better foundation 
in phrasing, mefody playing, ear train- 
ing and fundamental chord structure. The 
PIANO HOUR books are distributed by 
the Carl Fischer Company. 

Another addition has been released in 
Richard McClanahan’s Harmonic Study 
Edition. This composition, GIGA by Leon- 
ardo Leo, is meant to be played with the 
first release “Sonata per Cembalo” by 
Leo. The Giga has a little quicker tempo, 


“The biggest thrill in life is mastering 
something difficult simply because one i 
wants to,” says David Freeman, badminton 
world champion and one of America’s 
greatest athletes. Piano-mastery provides 


By NGPT 


a comparable satisfaction. 


ACCREDITED OR NON- 
ACCREDITED? 


Accredited or Non-Accredited—That is 
the question. If accredited, let us be not 
pharisaical about it but wear the honor 
with becoming modesty, while remember- 
ing that already there are many border- 
line teachers who hold the slips of paper 
or “union cards.” If you are not accredit- 
ed, be comforted by the fact that but 
few of the foremost teachers of the na- 
tion are accredited and not many have 
degrees earned through the usual chan- 
nels. Their degrees, if they possess any, 
are likely honorary doctorates which have 
been bestowed upon them for their long 
years of successful work in their chosen 


fields. as marks of distinction. What bet- 


ter degrees do they need? Who is to say 
which is the greater, the honorary orm’ 
worked-out-in-four-or five years doctor. 
ate? But THE question just now is: Ac- 
credited or not accredited? If you are 
truly a fine teacher, it really does not 
matter. Your pupils are your fortune. Ifi 
not, you should start studying privately 
attend master classes and take college" 
courses and degrees that will fit you tom 
become the best teacher you can—always! 
striving for more perfection in your owm—p 
playing as well as that of your pupils. 
The important question is: “How good 
ere your 10 worst pupils?” 


“Slow Pupils Can Become Ten-Piece 


Students Instead 


Of One Or Two,” 


Says Guild Founder 


CONTEST WAR-HORSES who have 
been content with practicing the whole 
year through on the two contest pieces’ 
prescribed by Contest Committees to 
win “Superior” (the most abused word 
in music. lingo) can be converted into 
10-Piece-per-Year Pupils with National 
Guild Goals before them, says. Iri Al- 
lison, founder of the National Guild of 
Piano Teachers. 

“Before 1929 and the inauguration of 
the National Auditions at Hardin-Sim- 
mons University,” Dr: Allison said, “my 
pupils were content with themselves, if 
they won a Superior Rating in our local 
and state: contests on their playing. of 
the two prescribed pieces, which |. knew 
was not much of an achievement at all. 
To overcome. this: false. complacency, _! 


conceived the idea of pointing each and 
every student in my. class toward thé 
worthy goal of perfecting to the best of 
his individual ability a complete, bal- 
anced program of at least TEN PIECES 
yearly. This idea, when tenaciously held 
to for even one year, worked wondeft 
in my class. Within three years | wal 
absolutely amazed at the size of thé 
repertoires of my best students and as 
tonished that every: pupil hades attained 
his annual. 10 piece. repertoire with com 
parative ease.” 

As a result of this: one impre> 
sive experiment, more than 43,000 pi 
pils across the nation are aiming atcild 
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PIANO FIRMS of the 


BROACH MUSIC CO. 
1081 South Ist Street 
ABILENE, TEXAS 


JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE. MUSIC CO. 


AUSTIN, TEXAS 


CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


1 Congress Avenue AUSTIN, TEXAS 


BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 


LINCOLN NEBR. 
Mrs. Clare E. Marsh: “We have found 
he harmony examinations compiled by 
lohn Mokrejs most helpful. Please send 
e four more elementary certificates, for 
ich | have enclosed one dollar.” 
PHILADELPHIA, PA. 

Ethelyn L. Stinson: “I want to say 
at | was very much interested in fol- 
owing up the results of the 1955 Audi 
ions. It certainly was a most successfu! 
ar, and | am sure that you and your 
tart are vcry happy and are to be con- 
ratulated. 


STEINWAY 


PIANOS 


te 


M:Steinert Sons 


BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO é 


SANDERS MUSIC CO. 


Baldwins Piunos 


2419 West Berry St. 
FORT WORTH, TEX. 


BALDWIN PIANO CO. 
323 South Wabash ° 


CHICAGO, ILLINOIS 


LYON & HEALY 
Wabash And Jackson 


CHICAGO, ILLINCIS 


BALDWIN PIANO CO. 


142 West 4th Street 


CINCINNATI, OHIO 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 189] 


BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


THOS. GOGGAN & 
BROS 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


H & H MUSIC CO. 


3717 Main 


HOUSTON, TEXAS 


BALDWIN PIANO CO. 


3273 Wilshire Blvd. 


LOS ANGELES, CALIFORNIA 


WHITTLE MUSIC CO. 


1108 Elm Street 


DALLAS, TEXAS 


BALDWIN PIANO CO. 


306 West Broadway 
LOUISVILLE, KENTUCKY 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


MILTON MUSIC CO. 


108 W. Freemason Street 
NORFOLK, VA. 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 


THEARLE MUSIC CO. 
640 . wadway 
SAN DIEGO, CALIFORNIA 


BALDWIN PIANO CO. 
310 Sutter Street 
SAN FRANCISCO, CALIF. 


SHERMAN, CLAY & CO. 


Kearny And Sutter Sts. 
And 2939 Mission Street 


SAN FRANCISCO, CAL. 


SHERMAN, CLAY & CO. 


1624 4th Avenue 
SEATTLE, WASHINGTON 


625 S. W. Washington Street 
PORTLAND, OREGON 


SHERMAN, CLAY & CO. 


BALDWIN PIANO CO. 
916 Olive Street 


ST. LOUIS 1, MO. 


HOLTZE MUSIC CO. 


600 N. 18th Street 
WACO, TEXAS 


“THE BALDWIN DEALER” 


CAMPBELL MUSIC CO. 
1108 G Street, N. W. 


WASHINGTON, D. C. 


Seattle Guild Chapter 
Has Student Recital 


The Seattle Chapter of the National 
build of Piano Teachers presented a 
roup of piano students in a concert on 
gnuary 22 in the new Recital Hall of 
Icom and Vaughn. The following teach- 
presented students: 

Mrs. Merle Dodge, Mrs. Margaret Ot- 
esen, Mrs. Pearl Cramer (from Auburn), 
ts. Lee McDonald (from Everett), Paul 
lerre McNeeley, Evelyn 1. Carlson, Mrs. 
lames Barnes, Vivienne Pretzer and Mr. 
ory F. Celli. 

The last two students on the program, 
mnie Jean Wilson and Donna Olsen, 
d the privilege of playing on the lovely 
foot Grand Bosendorfer Piano. Over 135 


ople were present to enjoy the program 


and the recital hall was filled to capacity. 
Students who took part were: 


Sandy Sewell, Darla Nelson, John Dix- 
on, Steven Smith, Carof Tuttle, Carol 
Jaenson, Marsha Foulks, John Pedigo, 
Myrlann Hoffman, Coleen Ford, Carlin 
Munson, Sharen Brown, Shannon Ford, 
Linda Ortmeyer, Melinda Houge, Sharon 
E. Smith, Leslie Tuttle, Katherine Holli- 
day, Travis Keeler, 
Bonnie Jean Wilson and Donna Olsen. 

MEETINGS 

The Seattle Chapter held a meeting on 
January 27, and their next meeting will 
be on February 24 at the Sherman Clay 
Music Store. 


FOUR SUGGESTIONS FOR 


One of our discerning Guild teachers, 
knows that a judge's criticisms can 
more valuable than mere flattery, has 
itten o list of four suggestions that a 
uild Judge might profit from. She says: 
Il hope that this coming spring our 
ag will be strict enough to make the 
upils feel it is a real challenge to enter 
¢ Auditions. They know how good or 
w bad they are perhaps to a greater 
gree than we credit them for, and a 
igh grade that they feel is undeserved 
of no benefit. 

2 Please remind judges to insist on 
MT. 

3. Pupils should not be allowed to 
ake all their own selections. This makes 
imperfeetly prepared pieces that they 


Ow they can get out of playing. 


A GUILD TUDGE 


4. Comments on how fo improve on our 
teaching results, are greatly appreciated 
and welcomed. | think that above all 
the teacher's weaknesses in technique 
will show up in the whole group. The 
printed form to fill out is a big step 
forward, but still a little individual com- 
ment from the judge is better. 

She points out that when the judge 
this year let the pupils select every piece, 
they purposely avoided the more chal- 
lenging selections or those they knew 
they feli short on. They. keep on their 
toes when they don’t know which ones 
they will have to play. 

She also says, “I! felt too many of my 
pupils had no A’s. | would prefer more 
A’s and, if necessary, more C’s to bal- 
ance out the ratio.” 


Judith Ann Rinta,) 


DEPT. G 
P.O.B. 
FOREST HILLS 
NEW YORK 


YOUNG MUSICIANS’ 
RECORD LIBRARY 
WITH MATCHING MUSIC BOOKS 
TSCHAIKOVSKY THE CLASSIC 


ict 


BEETHOVEN SONATINA 
MOZART THE ROMANTIC 
SCHUMANN ALBUM FOR THE 
YOUNG 

POLDI ZEITLIN 


Pianist 
Descriptive Folder on Request 


lreyne Starikoff Plays 
Three Programs 


During the summer, Ireyne Starikoff, 


New York City, played three programs 
in New Hampshire and was reengaged 


for next year to give a recital in New 
London. During her trip to California, she 
performed in Los Angeles and San Fran- 
cisco. 


lt Is Better To Give Than 
To Receive 


Of course, it is work to prepare pupils 
as they should be prepared on any ac- 
count. The guild requires no more than 
any good, conscientious teacher does in 
his every-day teaching. Of course, many 
teachers do not do their full duty by 
their pupils and seem to get by with short 
changing them year after year. | per- 
sonally could never be satisfied with 
lackadaisical effort. | think those of us 
who are willing to give far more than 
is required always get far more in re- 
turn. It is BETTER TO GIVE THAN 
RECEIVE, because what we give returns 
to us doublefold. This is especially true 
in the giving of ourselves in our teach- 


ing. 1. A. 


Hilda Kornfield, Bronx, N. oF 
Guild Auditions in 1955. 


Hilda Kornfield Has Six 
Natl Winners 


is pictured with her six National winners in the 
In the front row is Stanley Haren, nine years old, Ist 
year Nat’! winner. Left to right, second row, Ann Pincus, twice a Nat'l winner; 
Mrs. Kornfield, and Barbara Ragow, Ist year Nat'l winner. Third row, Helene Paul, 
four year Nat’! winner; Phillip Paul, third year Nat’l winner, and Murill Steinmuller, 
six year Nat’i winner. Two other pupils who are not in the picture, Judy Mitnic end 
Phillis Polikoff, received District Certificates. 


LONG BEACH, CALIF. 

Rilla McReynolds Branyon: “| have just 
completed listing my students’ programs, 
goals and grades in Auditions since we 
began in 1950, and the over-all picture 
surely is a convincing vote for Guild 
Auditions. Even though there were times 
when | felt judges went overboard being 
kind, a study of successive programs 
convinces me that each student who ka: 
consistently entered Auditions has jrown 
immeasurably. Long after the number of 


C’s and A’s lave been forgotten, the mu- 


sical experience wiil remain to-enrich the 
student. Without kindness on the part of 
the judge, some students might have 
reen completely discourazed and their 
nusical envichment discontinued. Even if 
a student has no musical future as a per- 
former, it is important for us teachers to 
remember that we can contribute much 
towards creatiny appreciative listeners, a 
trained audience for the future concert 
performers! The more such listeners, the 
greater the opportunities for future aspir- 
ing concert artists.” 


Stores Also 
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Pupils U 


rs. Walters In 


Four Recitals 


Piano pupils of Mrs. Harry Walters, 
Martin, Tenn., were presented in four 
recitals before the holidays. 

On Oct. 26, Jo Ellen Campbell, Shirley 
Jo Neeley, Judith Couch and Barbara 
Newson of the Juvenile Club played, fol- 
lowed by these pupils from the Liszt 
Junior and Junior Philharmonic Clubs: 


Pamela Wilson, David Warren, Gloria 
Chappell, Harvey White, Carla Faye 
Brundige, Linda Overall, David Byars, 
Virginia Lee Couch, Peggy Smith, Dalane 
Rowlett, Carol Fields, Ruth Campbell, Su- 
zanne Meek, Patti Futrell, Suzanne 
Meek of Union City, Rosalyn Atkinson, 
Pamela Tarver, Kathy Damron, Ruth 
Campbell, Sandra Gardner, Bob Sellars, 
David Chandler, Mary Alice Smith and 
Betty Gay Reed. 


On November 29, the following begin- 
ners played: Carol Poyner, Charlene 
Copeland, Dawn Poyner, Mary Ann 
Thompson, Dianne Brann and Pamela 
Spikes. On the same program, these more 
experienced pupils played: Jackie Gris- 
som, June Vincent, Gerald White, Brenda 
Summers, Janice Sandefer, Don Chandler, 
Marilyn White, Patsy Perry, Lu Ellen 
White, Kerry Overby, Mary Francis Sut- 
berry, Harvey White, Virginia Couch, 
David Byars, Linda Overall, David War- 
ren, Marilyn Brooks, Carla Faye Brund- 


ige, Violett Batts of Rives School, Judith 
Couch, Pamela Wilson, Suzanne Meek of 


Union City, David Chandler, Robert 
Brooks and Suzanne Meek. 
CHRISTMAS PARTIES 

The Annual Christmas Party of the 
B flat Juvenile Music Club was held on 
December 7, with the following pupils 
taking part: 

Caro! Poyner, Shirley Jo Neeley, Jim- 
mie Harrison, Charlene Copeland, Mary 
Ann Thompson, June Vincent, Regina Elli- 
ott, Janice Wright, Winifred McLean, 
Sandra Waggener, Paul Wilson, Dianne 
Brann, Dawn Poyner, Judith Couch, Jan- 
ice Sandefer, Rebecca Reed, Jo Ellen 
Campbell, Pamela Spikes, Regina Elliott, 
Gerald White, Brenda Summers, and Sus- 
an and Beverly Moomau. 

The Liszt Junior Music Club had their 
Annual Christmas Party on December 14. 
The following pupils played: Sandra Gard- 
ner, Barbara Newson, Jo Etta Smith, Lu 
Ellen White, Marilyn Brooks, Suzanne 
Waddell, Patsy Perry, Jere Rowlett, Jack- 
ie Mae Grissom, Patsy Perry of Greenfield, 
Linda Taylor of Gleason, David Warren, 
Linda Overall, Suzanne Meek of Union 
City, Marilyn Brooks, Elaine Bishop of 
Greenfield, Michael Jones, Pamela Wil- 
son, Lu Ellen White, Mary Frances Sut- 
betty, Virginia Lee Couch, Don Chand- 
ler, Gloria Chappell, Marilyn White, 
Kerry Overby, Pamela Tarver, Kathy 
Damron, Ruth Campbell, Carla Faye 
Brundige from Glade, Virginia Couch and 
David Byars. 


VIOLA, PIANO TEAM RECEIVE 
SUPERLATIVE REVIEWS 


Albert Gillis and Verna Harder, the 
distinguished viola and piano duo who are 
members of the Department of Music at 
the University of Texas, received traly | 
superlative reviews when they played in| 
© concert at the Ft. Worth Art Center| 
on January 9. 

George Anson, music critic of the Fort | 
Worth Press, member of the music faculty 
of Texas Wesleyan College where he} 
heads the piano department, and a Guild 
judge, said: 

“Their superb ensemble is a result of 
constant rehearsal and performance to- 
gether. 

“Mr. Gillis is one of the finest viola 
players of our experience. That large and | 
often unwieldly instrument becomes in | 
his skillful hands a medium of song and 
tonal beauty. 

“Miss Harder is no mere accompanist 
but a splendid pianist in her own right, 
and a most able partner in all music 
which requires equel artistry and musi- 


cianship. 

“|. the chosen program borrowed 
from other media was so beautifully per- 
formed that one felt it might have been 
originally conceived for just such a com- 
bination . . . One of the great contem- 
porary string works, the Violin Sonata No. 
2 by Bartok, was heard in a most skillful 
transcript by Paul A. Pisk, another Uni- 
versity of Texas colleague. This music in 
many respects gains by greater warmth 
and immediate appeal in a lower register. 
Its great technical difficulties for both 
players were easily surmounted in a stun- 
ning performance.” 

E. Clyde Whitlock, music critic for the 
Fort Worth Star-Telegram and professor 
of viola at Texas Christian University, 


also was entranced: 


“Individually and as a duo the two 
intuitively and intellectually have achiev- 
eda mastery of the mechanics and spirit 
of chamber music. Since they perform as 
a perfectly matched team, it is as such 
that they may be measured . . . Temper- 
mentally the players are not so much 
concerned with a coldly correct trans- 
mission of the music as with a warm, 
heart-to-heart communication of music 
alive and pulsing .. . 

“~~. @ ‘Sonata in G Major’ (K. 379) 
by Mozart (is) a violin sonata trans- 
ferred bodily to the viola without trans- 
position. The popular conceptien of the 
viola as an unwieldy mechanism with a 
dull inexpressive tone was entirely negat- 
ed herein, while the piano sparkled with 
clean, delicate, transparent playing. . 

“The challenge of the evening was in 
Bartok’s second violin sonata . . . While 
the change did not materially alter the 
problems for the viola, it tremendously 
increased the technical difficulties for the 
piano. 

“A group of shorter pieces — a melody 
from Gluck’s ‘Orfeo,’ the Bach setting of 
the chorale, ‘Herzlich thut mich verlang- 
ed,’ and ‘Kaddisch,’ a Ravel Hebrew song 
— was done with rich expressiveness and 
consummate tonal sensitiveness.” 

The Bartok work was heard by Dr. Irl 
Allison for the first time when the duo 
played the same concert in Austin at the 
University of Texas, on February 5. Dr. 
Allison was thrilled by the transcription 
done by Dr. Pisk, and h: describes it as 
a “rather gruesome work but interesting, 
stirring up the feeling one might experi- 
ence at midnight in a haunted house in 
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FRANTZ PUPILS 
APPEAR WITH 
ORCHESTRA 


During the month of January, two of 
plies Frantz’ artist pupils appeared as 
loists with symphony orchestra. 

Mr. Karl Leifheit played Chopin’s Va- 
‘ations on La Chi Darem La Mano with 
e San Antonio Symphony under the 
rection of Victor Allessandro. 

Lois Banke appeared with the Houston 
mphony under the direction of Leopold 
okowski in the first American per- 
rmance of Messiaen’s Awakening of 
e Birds. 

Miss June Stokes has been engaged 
play Beethoven's Fourth Concerto in 

Major with the Houston Symphony 
ext November 19th under the direction 
bf Mr. Stokowski. 

Miss Marcellene Hawk will appear next 
month with the University of Texas Sym- 
phony under the direction of Don Smith, 
performing the Mozart Concerto in C 
Minor. 

Next month Ann Jackson and Mary 
Spalding will perform the Concerto in E 
Flat Major for Two Pianos by Mozart 
with the University Orchestra under the 
direction of Alexander von Kreisler. 


NEW ATLANTA CHR’M 


Dr. Oliver Herbert received his A.T.C. 
M. degree from the Conservatory of Mu- 
sic, University of Toronto; did graduate 
work at the School of Sacred Music, 
Union Theological Seminary, Juilliard 
School of Music, the Chicago Masica! 
College, Christiansen Choir School and 
Westminster Choir College. He received 
the degree of Doctor of Music in 1942 
from John Marshall College, Jersey City, 
N. J. He studied piano with the Danish 
pianist Viggo Kihl, the art of accompany- 
ing and song repertoire with the world 
renowned coach and accompanist, Con- 
raad V. Bos, and organ with Dr. Healy 
Willan of Toronto and Dr. Clarence 
Dickinson and Dr. T. Tertius Noble of 
New York City. 


“THE NUTCRACKER” 


(Continued From Page 5, Col. 5) 


sistance. Nor can one blame them entire- 
ly. It is almost as disheartening for the 
young artist to be forced to relinquish 
his new career, or a great part of it, as 
it is for the aging one to retire from his 
place in the sun. Furthermore, the only 
other music career which can utilize his 
talents is the profession of teaching, and 
this he is not usually conditioned to ac- 
cept without a sense of failure. Unfor- 
tunately, after joining a group, the young 
artist will not develop further unless he 
is so fortunate as to become a member of 
one of the chamber music ensembles 
which consistently perform music of the 
highest quality, for he will function at a 
level below his talents, and this in time 
will dull his sensibilities and stultify his 
art. 

In this process of replacement by group 
attractions, young artists of lesser abili- 
ties will. be shouldered aside first. It may 
be argued that in any competitive arena 
only the fittest survive, and that some of 
the replaced persons never really deserved 
success in the first place. This seems 
somewhat heartless but it is inevitable. 
It would be difficult to debate the justice 
of it. Difficult, that is, if it were a con- 
test decided solely on artistic merit. But 
if a pianist of second rank loses the field 
to four pianists of third rank, it is hard 
to recognize the justice. Actually, it is 
then not a contest at all, but simply an 
indication of a preference on the part of 
a considerable public for entertainment 
over art. | do not maintain that art is 
impossible on four pianos—or in four male 
voices, for that matter. But | do insist 
that concerts by a pieno quartet usually 
feature entertainment more than _ art, 
and that a male quartet scarcely ever 
existed which could resist the temptation 
to imitate a banjo. 


Well, what is the enswer? Isn't this a 
rather depressing picture to sketch for 
many young musicians who may have 
stardust in their eyes? Relatively, yes. 
But | think it illumisates an obligation 


the Black Forest.” The audience was | for all of us who are teachers, all of us 


really excited by this “Bartok venture into! 


impressionism.” 


who may have some influence on young 
people in the molding of their taste and 


foro 


Jacob N. Helmann, master-teacher and 
author of “The Consciously Controlled 
Piano Tone,” has received many commen- 
dations on his new book, but none so 
valued as that of Dr. Albert Schweitzer 
who wrote him vecently from Lambarene 
in French Equatorial Africa. 

When the perhaps most famous artist 
and humanitarian of our century takes 
time out to write, it is news indeed. But 
when we know music is so close to his 
heart, his letter to Mr. Helmann assumes 
eveh greater importance. We would like 
to reprint the entire letter, translated 
from the German, postmarked 29 July, 
1955: 

Dr. Albert Schweitzer 
Lambarene, July 1955 
French Equatorial Africa 
Mr. Jacob Helmann 
160 West 73d St., New York 23, N. Y. 

Dear Mr. Helmann: ‘ 

1 thank you cordially for your in- 
teresting study about the theory of 
piano playing. Whoever works on 
these things may refer to J. S. Bach 
as a patron saint who defined “the 
art of cantabile playing” as the 
ultimate goal of piano study. How 
good that we have this phrase of his. 

A thousand thanks also for your ex- 

planatory letter. In principle your 

exploration of piano playing closely 
parallels that of Marie Jaell (*) 
whom Liszt highly esteemed. Many 
years she spent her vacations 
with him. With regard the 
unity of tones belonging to one peri- 
od — to be achieved through the 
movement of the hand — your direc- 
tion through lines (diagrams**) en- 
compasses greater fields than those 


ALBERT SCHWEITZER 
ENJOYS HELMANN BOOK 


of Mme Jaell. Your theory is much <a 
farther developed than hers. Howey, & From 
er, Mme. Jaell did put great empha. By. "De 
sis on the training of the hand, am 

the way in which the fingers obey th SY 
muscles. She believed Chopin’s hang mee? ° 
of which she had a cast, to be the h tl 
ideal hand formation which is fe, ! disc 
quired for a good singing tone on the: helpf 
piano. In any case it is of importanes rene’ fe 
that the exploration of piano Playing # From 


is again taken up. Certainly, your Mi. Dea 


work will provide much food foe MWENT S 

thought to all piano teachers. But it 

would be valuable to have your ideas Msrmedia 

demonstrated to them. Only then will 

they understand the book. — 
arrow 


About (Anton**) Rubinstein, M 


Jaell said he was very uneven, at SHEETS 
i amon 
one time superb and at another & . 
quite mediocre. She explained this Ay 
with the fact that in her opinion ~y 
ede 


his hand, as such, was not as welf 
suited for the piano as that of Chop. 


aching 


in. My hand was quite unfit by Na. F ild an 
ture. Only through Mme. Jaell did | | my ti 
racuse 


learn to perfect and control it. 
My best greetings to dear Toni, 

Cordially your devoted 

s/ Albert Schweitzer 
(*) Dr. Schweitzer had at one and 
same time two teachers in pia 


thir 
shop 


Mme. Jaell and 1. Phillips; in (Con' 
book, “Out of My Life an 
Thought,” Dr. Schweitzer laud ag 
Mme. Jaell and her ideas abo 


cantabile piano playing, sayi 
“How much do I owe to this gi 
woman.” 

(**) Clarification in translating. 


(Mr. Helmann’s reply will be printed § 
March) 


Birthday 


One of the outstanding musical events 
in Southern Alabama this year has been 
the 75th Birthday recital of Mrs. Philip 
Speir, faculty member of the Guild, of 
Greenville, who played a complete pro- 
gram on February 3rd. The program 
contained newly memorized pieces and 
entitled Mrs. Speir to membership in the 


International Pianists Guild. 


Mrs. Speir says she has been interested 
in reviewing and adding to her repertoire 
of over 75 compositions, classical, roman- 
tic and others which she has played and 
taught. 


Widely known in music circles, Mrs. 
Speir is past president of the Alabama 
Federation of Music Clubs. She has also 
served as Fifth District director, AFMC, 
and as president of the Greenville Garden 
Club and Women’s Club. She has been 
organist and choir director of the First 
Baptist Church for more than 35 years. 

The Janie Speir Music Club of Green- 
ville was named in her honor. She holds 
honorary membership in Alpha Epsilon 
Chapter, Kappa Delta Gamma teachers 
society, and Birmingham Chapter, Ameri- 
can Guild of Organists. 


Mrs. Phillip Speir Plays 75th 


vie, 

As we 

at trai: 

Program 
Paris! 

Mrs. Speir received a music deg view 
from Brenau Conservatory of Music de T 
Gainesville, Ga., and has studied undefie-sense 
some of the nation’s outstanding teach@pme fec 
ers. ns and 
Her program included: I stoir 
hapelle 

Sonata in G, Op. 14, No. 2 .... Beethovemitench a: 
Allegro Non Troppo bit is 0 
Andante loved F 
Scherzo mories. 


paching 
Waltz A Flat Major 


to Str 


Nocturne, G. Major 


in their choice ot careers. 

1 do not believe that the most import- 
ant activity, from the standpoint of the 
development of the nation’s musical cul- 
ture, is now at its musical center. There 
the peak has been reached for some time, 
and the condition is static. It is more 
important now that the musical activity 
— and, in fact, the activity of cultural 
enterprises of all natures — on the peri- 
meter be brought up to that at its hub. 
This will be accomplished slowly but 
steadily by teachers, conductors, educa- 
tors, and critics who will labor on that 


Nocturne, B Flat Minor ................ sortunit 
IV 
Respig 
Water Wagtail Cyril Seal 
Cyril See 
Vv 
Wallad 
Traum von dem Tanz ............-..- Wall terra 
vi swim, 
Rondo Capriccioso ................ Mendelsso nce. 
perimeter, with less than national acclaim 
perhaps, but with the same high idealis Beaut 
and personal dedication of those who art by 
brought art to its high estate at era fill 
center. Ground 
the Ac 
As more highly-trained, gifted you Scien 
people make this their goal, the mo tantly 


surely we will become a nation of t 
musical culture throughout. The teachi 
profession itself, so long as it constan 
rededicates itself to the promotion of ¢ 
rather than entertainment, is the gre 
est force for this end. 


Br. Leo 

SPECIAL SEMINAR and | 

For ic Sch 

Wve Ser 

PIANO TEACHERS fd St 
PURVIS-SMITH— 
July 16th for 3 weeks giving private lessons and ee 

6s ° . Pod 

class courses—“‘Basic Analysis of Pianoforte “in 
Technic” and ‘Performers’ Repertoire Classes” 
For information write to: 
THE MUSICAL ARTS CONSERVATORY _ 
Gladys M. Glenn, President .* 

1710 Tyler Street, Amarillo, Texas Phone Dr. 2-8385 an 
M 
ic Acc 
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(Continued From Page 1, Col. 2) 


From Sister M. Marcus, River Forest, 
|: “Dear Mrs. Farrow: Thank you very 
weh for the TOURNAMENT SHEETS. 


ey are very interesting and represent 
h thought and labor on your part. 
| discover any suggestions which would 
helpful, | shall be glad. to write. Best 
iches for success, Sincerely. . .” 


From Mary Alice Floyd, Woodruff, S. 
. Dear Mrs. Farrow: “The TOURNA- 
NT SHEETS are wonderful Please send 
»:24 more Elementary and 6 more In- 
ymediate .. . Many thanks.” 


From Grace White, N. Y.: “Dear Mrs. 
arrow: Your TOURNAMENT WORK 
BEETS have just arrived and | want to 
among the first to congratulate you. 
is a real service, getting everything 
essary on one page, and is a service 
ded for the Guild . . . | am not 
aching now - music promotion for the 
build and other musical enterprises takes 
| my time, but when | was teaching in 
racuse Univ. and privately | did this 


shop session on Guild material, map- 


TOURNAMENT WORK SHEETS ENDORSED 


thing. Three times a yeor hod a 


ped out mimeographed sheets for each 
pupil and let them judge each other - 
and sometimes invited in another teacher 
to do it and | would return the favor for 
her - and it worked much good for the 
pupils.” 

Mrs. Ruth Marie Smyth, Tuscon, Ariz., 
has ordered 5 SHEETS for each of her 
5 pupils. Each will be assigned a definite 
set of phases on which to grade the per- 
former. Teacher will grade on all phases. 
Will collect SHEETS from students and 
compile grades on a separate SHEET. 
Performer will see only the compilation 
sheet with her total of “C’s” and “A’s” 
—/(will not see individual sheet of oth- 
er students so she cannot say “Susie 
doesn’t like me because . . .”) Same 
student will always grade on same sheet, 
but at 2nd or 3rd performance she will 
have a different set of phases on which 
to judge. (better to judge 2 performances 
in succession to see if student can ob- 
serve progress). Most important is discus- 
sion following playing. Teacher must 
guide students so as to avoid personal 
criticism. Students grow in powers of 
observation, understanding of phases, 
knowledge of repertoire, etc. 


THELMA TODD'S EUROPEAN TOUR 


(Continued From Page 1, Col. 5) 


over the U. S. A. This promotes a 
friendly atmosphere aboard ship. 
ine days on the ocean allows us time 
rreicx completely and still fill our days 
new friendships, language lessons, 
J lectures about the various countries. 
fact, a well rounded program is posted 
ry day; all we have to do is choose 
ther we want to go to church, see a 
ie, of go dancing. 
As we dock in eeHavre and take the 
at train to Paris, we are eager for our 
t-seeing to begin. 
Poris! Our first magnificant city. As 
view the Champs Elysees from the 
de Triomphe to the Tuileries gardens 
sense an orderly plan of beauty. This 
e fecling exists as we see the gar- 
ns and palace of Versailles. The beau- 
| stained glass windows in Le Sainte- 
Ihapelle reveal how meticulous the 
ch are in detail, just as this same 
bit is observed in their music. To visit 
loved Fontainebleau bridge brings back 
mories. Soon we find ourselves ap- 
paching the Chateau country and then 
to Strasbourg. 
From Basle to Luzerne, Switzerland, we 
in the midst of fairyland scenery, and 
mood to enjoy our two leisure days. 
Ovelling by motor coach affords greater 
portunity to enjoy the gorgeous scene- 
es we start over the Furkas Pass 
ough the Alps. Breath-taking is the 
word to describe this portion of the 
p. However, as we continue our travels 
t the Simplon Pass into Italy, the 
ery begins to change, even to the 


Southward we travel toward the blue 
literranean, stopping at Viareggio for 
swim, then on to Pisa and beautiful 
ce. Motoring by way of Siena and 
walled city of Orvieto, we finally 
ive at Rome. Our program is filled with 
beauty of this vast city. It is steeped 
art by the greatest masters; music and 
a fill the air while history abounds 
Ground us. As we drive toward Rimini 
the Adriatic, after having stopped at 
ancient town of Assisi, we leave Rome 
tantly. 


The most unusual city in all the world 
is Venice. Romance expectancy and gaie- 
ty surround us. To be serenaded on the 
Grand Canal in a gondola isn’t just an 
everyday experience but a precious me- 
mory. 

Over the blushing Domolites we go, 
through the village of Cortina, where the 
winter Olympic sports are being held, 
down the Ampezzo valley into Austria. 
Salzbourg and the Mozart festival, truly, 
will be a highlight. Tyrolean villages, 
cowbells, and native Austrian costumes 
will all add contrast. Germany gives us 
gay Munich to enjoy, the great Romantic 
Way, Bayreuth and the ancient charm of 
Heidelberg. The Neckar River viewed 
from the castle makes a beautiful colored 
slide for any camera enthusiast. From 
Frankfort to Rudesheim, where the White 
Rhine wine is famous, we take the steam- 
er down the Rkine River, cruising past 
castles perched high on hilltops. 

By train, we leave Cologne for Brussels, 
drive to Gent and continue to Bruges, 
where we will see beautiful old palaces, 
bridges and canals illuminated at night. 

Taking the boat across the English 
Channel from Ostend will give us a view 
of the White Cliffs of Dover, which have 
the appearance of icebergs in the dis- 
tance. 

When we arrive in England, somehow 
we know it is different. Immediately we 
sense a love for tradition. A reverent 
devotion is deeply felt for their beloved 
Queen just as it is in Canada. Here we 
shall visit the beautiful cathedrals, cas- 
tles and colieges of world renown. The 
simplicity of the English countryside is 
picturesque and serene. We have a deep- 
er appreciation of Shakespeare after hav- 
ing seen one of his plays at the Memorial 
Theatre at Stratford. London and all of 
her busy streets and historical monuments 
will be fresh in our minds, as we cross 
the gangplank to go aboard our ship. 

Not until we reach New York and 
have time to “simmer down,” do we rea- 
lize we have had one of the most won- 
derful summers of our lives. 

Better make up your mind and come 
along. Remember: summertime is travel- 
time. 


Leo Podolsky On Mozart 
Lecture Tour 


Br. Leo Podolsky, artist faculty mem- 
and Vice-president of the Sherwood 
it School, Chicago, is giving an ex- 
ive series of lectures throughout the 
d States, honoring the 200th anni- 
ary of the birth of Wolfgang Amade- 
Mozart. 

Dr. Podolsky shows his collection of 
ed slides depicting the life of Mozart 
his birth to his death, his personal 
tngings and surroundings. Dr. Podolsky 
had the distinction of being the fac- 
guest member a number of times 
the Mozarteum which serves as a 
it Academy in Salzburq where the 


wned Salzburg Music Festivals are| da, and in Greensboro, N. C. 


held etch summer. He has been helpful 
in collecting and sending financial aid 
for the reconstruction of the newly ac- 
quired house in Salzburg where Mozart 
and his family lived for eight years (1773 
-1781). In appreciation the Mozarteum 
has sent selected slides. to Dr. Podolsky} 
which are shown at the lecture. 
Recordings of Mozart’s music are play- 
ed at the opening and closing of the pro- 
gram. Dr. Podolsky has lectured at the 
Chicago Public Library; St. Mary's Col- 
lege, Notre Dame, Ind.; for the South 
Bend, Ind., Piano Teachers Association; 
Midland Mich.; Windsor, Ontario, Cana- 


DANIEL POLLACK 
PRESENTED IN RECITAL 


Daniel Pollack, pupil of Rosina Lhe- 
vinne, New York City, was presented in 
@ recital at the Kaufmann Auditorium on 
December 4, as the winner of the “Y” 
Auditions of 1955. His program included: 
Organ Prelude in G minor... Bach-Siloti 


Serfata-op. 79 in G major _...... Beethoven 
Presto alla Tedesca 
Andante 
Vivace 
Polonaise-Fantasie op. 61 in A flat major 
Ricercare and Toccata (from 
“Old Maid and Thief’) ........ Menotti 


b) Etude op. 4 no. 3 in B flat minor 
Szymanowski 
c) La Campanella Paganini-Liszt-Busoni 


Weaver Pupil 6 Year 
Int'l Winner 


GLENDA ARNSPIGER 


Glenda Arnspiger, pupil of Mrs. John 
Knowles Weaver, Tulsa, Okla., is a sev- 
en year International winner in the Guild 
at fourteen years old. She studied with 
the late John Knowles Weaver until she 
became a pupil of Mrs. Weaver in the 
first grade of school. 

Glenda has entered the Auditions with 
almost new material each year, and has 
been a Nationa! Member for seven years. 
Music is her life. She sings in the school 
Glee Club, has been in her church choir 
for five years, and is active in church 
work, In the fifth and eighth grades, she 
won first: place “in the spelling contest in 
her school. 


FOSSEY PUPILS GIVE 
RECITAL 


Pupils of Elisabeth Jarrell Fossey, Jack- 
son, Tenn., at the Union University Mu- 
sic Department, presented a recital on 
December 5. Two of her voice students, 
Emily Shaw and Patricia Sansing, took 
part, with Patricia also playing the fol- 
lowing piano program: 


Bach 
Prelude Op. 28, No. 10... Chopin 

Another pupil, Ann Howell, played 


Beethoven's Sonata Op. 31, No. 3 (Min- 
uet and Trio) and Schumann’s Aufsch- 
wung Op. 12. 


ALABAMA 
ARIZONA 
April 28-May 2 
ARKANSAS 
Pine Bluff (Zachary) ............ March 26 
May4-7 
CALIFORNIA 
April 26-27 
May 9-12* 
Teas To be arranged 
May 17-21 
Leneoster ................ May 14-15 (AM) 
FLORIDA 
Melbourne-Eau Gallie _...... April23-25 
GEORGIA 
May 5-15 
IDAHO 
Boise June 1-7 
Jerome ...... June 9 
ILLINOIS 
April 13; 14 and 16 
Lincolnwood 
INDIANA 
Huntington 
South Bend 
May 5 
KANSAS 
Concordia ............ April 9-11-12 (AM) 
Dodge City ........ April 27-28-30 (AM) 
Leavenworth .......... April 27 (PM) -28* 
April 23-25 
KENTUCKY 
MICHIGAN 
Ishpeming ................ April 27 (PM)-28 
May 12-15% 
April 16-17* 
MINNESOTA 
................ May 15 (PM)-16 
MISSISSIPPI 
Jackson (Kenna) ............ June 27-28* 
MISSOURI . 
Caruthersville April 13-14 
NEBRASKA 
Omaha 
(Marian HS.) ........ May 21-22 (AM) 
NEW JERSEY 
Newark 


Butterfield Studio 
Joralemon Studio, 


May 19-25-26 
May 13, 20 and 


June 3 

Rosenthal Studio ....................... June 9 
Chiapennelli Studio -............... June 2-3 

NEW YORK 

ies Cove, 1. May 29-June 2 
Plattsburg .......... . April 21-24 


Rockville Centre May 26-27 


NORTH CAROLINA 


THIS MOVEMENT was founded for your 
pupils. Too much stress cannot be placed 
upon the importance of setting guild 
goals before each one this first year of 
membership. The purpose being to en- 
courage students in their piano study as 
far as possible (conscientiously speaking), 
you will feel helped by the. experience 
and your pupils will be grateful for your 
interest and confidence in their ability 
to succeed. In the National Piano-Play- 
ing Tournament as well as in the Piano 
Recording Competition, every pupil be- 
comes' a winner of an award commen- 
surate with his attainment and, great or 


small, high or low, each certificate, diplo- 


ma, lapel pin, medal, cash prize check 
or $100 Scholarship will be treasured 

g his trophi concrete evidence of 
accomplishment plus financial aid in his 
study. 

Study carefully the complete set of 
goals and start every pupil toward achiev- 
ing his first (a suitable one not beyond 
his ability to achieve), which having won, 
your task of motivation will become 
easier, since each rung of the guild 
ladder reached lifts him to the next 
above. The 5-year, 10-year and 15-year 
goals will have been won by numbers in 
your class before you can realize the 
time has passed, being comparable to 


passing grades in school, winning diplo- | 


mas, medals, and scholarships in grade 


MESSAGE TO NEW MEMBERS — 


school, high schoo! and college in literary 
subjects. What is good in literary sub- 
jects as goals (a graded curriculum, pas- 
ing from grade to grade, honors for 
merit, tangible, commensurate awards) is 
all the more needed in piano study, which 
now has so vast a competition from 
bands, orchestras, glee-clubs, athletics, 
around which school (even college) ac- 
tivities revolve these days. Give your piano 
pupils a chance to feel proud of them- 
selves, an opportunity to “strut like a 
majorette” before their fellows for their 
prowess in piano-playing. 


Additional And Final 1956 
Audition Dates 


April 20 (PM) -21* 
April 21-25 
NORTH DAKOTA 
April 7-9 
OHIO we 
Ashtabula .................... April 39-May 3 
May 15-21 
CKLAHOMA 
Claremore ............ April 30-May 3 
Edmond 
(Central State Col.) ......:. May 11-12 
a April 21, June 10-11 
OREGON 
Klamath Falls May 10-12 
PENNSYLVANIA 
St. Mary's June 23 
TENNESSEE 
Knoxville May 30-June 9 
Memphis June 1-18 
TEXAS 
May 7-17 
April 20-21 
April 10-16 
May 5 
Aprit 30-May 5 
May 18-19* 
Ft. Worth (O.L.V.) .......... April 24-27 
Ranger (Ranger 
Weatherford May 16 
Wichita Falls (Mary Imac.) .... May 14 
VIRGINIA 
Fredricksburg ............ April 6 (PM)-7 
WASHINGTON 
Cashmere ................ May 14-15 (AM) 
Vancouver ................ May 29-31 (AM) 
Wenatchee April 25-26 
WISCONSIN 
Janesville May 21-22 
WYOMING 
May 16 (PM)-19 


*Tentative Dates 

0 

DE SMET, SOUTH DAKOTA 

Mrs. George Muser: “As | begin my 

summer schedule of teaching | am inspir- 
ed beyond description because of two 
wonderful musical experiences | enjoyed 
early this summer. | must express to you 
my gratitude for your fine Piano Teacher's 
Guild. In April, thirty-three of my pupils 
played auditions for Mr. Bret Sears of 
Milwaukee. In early June, Dr. Leo Po- 
dolsky came to our small city of Huron, 
S. D., for a Piano Workshop. | wonder ff 
he knows what it means to us to have 
such a great man bring to our com- 
munity the advantages that usually only 
larger cities enjoy.” 


£). 


ALEXANDRIA, LA. 

Mr. and Mrs. Dee Smith: “As parents 
of Wesley Dee Smith who was: awarded 
first rating in the National Piano Re- 
cording. Festival in 1955 from St. Francis 
Xavier's school, we want to thank you for 
the honor given our son. This award has 
meant a great deal to Wesley Dee and. 
to us.” 


Very truly yours, 


“Insurance Benefit Plan Is 
Inducement To Pay Dues Promptly,” 
Guild Founder Explains 


In 1942, as am inducement to Guild members to pay annual dues promptly, the 
Insurance Benefit of $150.00 for those paying) dues between July Ist, the beginting 
of NGPT’s fiscal year, and the following February 'st, was offered. This was done 
for the purpose of providing funds for the mainta’nine of National Headquarters. 
upon a year-round basis. Because the plan has heen successful, it has heen continued. 

As the Trustees of this Fund, it is not within our power to violate the provis- 
ions necessary to payment of any of these Insurance Benefits, no matter how much we 
personally might wish it were. These provisions are plainly stated in the Guild 
Syllabus, and in the May, Aucust and Octoher icevos of Pinno Guild Notes the pay- 
ment of annual dues is requested under the standing heading: BULLETIN. BOARD 


NATIONAL GUILD OF PIANO TEACHERS 
By Irl Allison, President 
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ACTIVITIES OF LHEVINNE 
STUDENTS 


From New York comes news of the 
activities of many of the students of Ma- 
dame Rosina Lhevinne, most of them 
Guild artist award winners. 


Van Clibern will play 17 times this 
season with orchestras and give recitals 
in many cities. He played recently at 
Oderlin on three hours’ notice. 


Gerson Yessin has been appointed 
“Pianist in Residence” at Rollins College, 
Winter Park, Fla. He won a large Guild 
award in the Artist Class a few years 
@g0. 

Mary Lou Wesley, who won first prize 

in the Artist category of the IPRF the 
year before last, is said by her composi- 
tion teacher to have great potentiality as 
@ composer. 
_ Mary Kate Parker who won $1500 in 
the Guild, has been appointed to the 
Preparatory Department Faculty of the 
Juilliard School of Music. 

John Browning played with the Phila- 
delphia Orchestra in & concert on Febru- 
Gry 5. 

Tong II Han was discovered by the Air 
Force playing in a Korean night club. 
They collected $4700 and brought him to 
America. He received an award from the 
Denver Group working for the United 
Nations and won a Youth competition in 
Montreal. Tong will play with the New 
York Philharmonic on April 28. 


MADAME ROSINA LHEVINNE 
Daniel Pollack, also a Guild winner, 
played with 


stunning recital at Kaufmann Auditorium 


“fire and poetry” in a 


in December, the result of his winning 
the YMHA competition for Young Artists. 


He is the first recipient of the Josef 
Lhevinne Memorial Scholarship at Juilli- 
ard and the $1,000 Kosciuszko Foundation 
award. At 16, he played with the Los 
Angeles Philharmonic. 


Martin Canin, a Guild winner also, has 
been accepted by Mrs. Molyneux’s office 
for management (National Music League.) 

Jeanine Dowis is reengaged for Cha- 
tauqua and will give 20 concerts in the 
mid-west. 


Albert Lee Ruskin, first-place winner 
of the prodigy class in the IPRF, will play 
with Thomas Scherman and the Little 
Orchestra. 


SAUL DORFMAN 
ON RADIO AND TV 


Saul Dorfman, Guild Judge and Piano 
Guild Notes Columnist of Chicago, Ill., 
recently has appeared on both radio and 
television, lecturing and playing. 

On Jan. 28, he appeared on WBBM-TV 
in a half-hour recital and lecture on the 
Romantic period in music and the prophe« 
tic element among composers. Mr. Dorf- 
man played the first movement of the 
Beethoven Pathetique, the Chopin B flat 
minor Scherzo, Schumann’s Soaring and 
Why?, as well as numerous excerpts from 
the works of Bach, Mozart and Men- 
delssohn to illustrate the lecture. 

On February 18 over radio station 
WBBM, Mr. Dorfman lectured on Chopin 
and Liszt, playing recordings from their 
works. 

On April 12 he will give a recital for 
rthe concert series of Beth Emet syna- 
gogue in Evanston, Ill. 

This summer, Mr. 
available for piano Clinics, 
lectures. 


CARTER’S CORNER 
THE DIAPER SONG 
BRINGS THE LAUGH 
.50 CTS. 
SHIRLEY CARTER 


1520 W. College Terrace 
Independence, Mo. 


Dorfman will be 
recitals and 


William O'Toole, Guild judge and Dir- 
ector of the Trenton (N. J.) Conserva- 
tory of Music, will speak at a convention 
in California on July 8. 

Confirmed dates for the Workshops are 
Pittsburgh Piano Teachers Association— 
June 1-2; Seattle, Wash., for Sisters of 
the Holy Names — June 29-30; and Chi- 
cago, St. Xavier College — July 13th to 
18th. 

Mr. O'Toole will stress the necessity 
of a balanced fingering for weight-con- 
trol, giving seven definite principles for 
altering the fingering of editors who be- 
long to the school of excessive thumb- 
crossing. This balanced fingering is one 
of the integral points in his system. The 
other unique feature of his Creative 
Piano Technic Series of books is the use 


GUILD LITERATURE 
REACHES BELGIUM 


The influence of the Guild is truly 
reaching far and wide, for one of our 
most recent inquiries comes from Liege, 
Belgium. 

The letter was written by Emerson 
Meyers, an American college professor on 
leave of absence, who, with the aid of a 
Fullbright grant, is in Belgium to investi- 
gate piano teaching methods and mate- 
rials, 


It seems that the tables were turned, 


William 0’Toole 
Will Have Series Of Workshops 


of improvisation for the developme 
musicianship. 

During the entire month of May, 
O'Toole will judge the Guild teache 
Houston, Texas, unfinished business 
last year. He was struck by a car, 
a pedestrian, as he was about to § 
the month of judging. He is now 
recovered and promises to be c¢ 
when crossing the street in that busy 
There was a bright side, though, 
he was hospitalized in Houston. H@ 
ceived cards and letters from tea 
all over the United States who had 
joyed having him judge their pupils 
ing the past fifteen years. 


PLAN TO ATTEND FRANTZ 
MASTER CLASS JUNE 9 

AT TMTA CONVENTION ING 

EL PASO, TEXAS. AUSPICES 

TMTA & EL PASO PIANO GUIES 


and he has been asked by M. Fe 
Quintet, director of the Royal Con 
tory of Liege, to give several tal 
the general music situation in Amerie 
In explaining the widespread acti 
of the Guild, Mr. Meyers wanted to & 
how many students participated in 
last auditions and how many tead 
were represented. 


SPECIAL FEATURES 


1. “PIANORAMICS” by Saul Dorfman, 


2.”THE NUTCRACKER” by Dolies 
Frantz, p. 5. 

3.”MUSIC PUBLISHERS OF THIS 
COUNTRY,” p. 7. 

4. “ANSON ESPECIALLY RECOM- 
MENDS” p. 7. 

5. PIANO MANUFACTURERS OF THE 
NATION” p. 8. 

6. “SHEET MUSIC DEALERS OF THE 

7. “THE SPYGLASS” by Dorothy Wright 
Ericson p. 12. 


8. “WELCOME NEWCOMERS” p. 12. 
9. “PIANO FIRMS OF THE UNITED 
STATES” p. nat 
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I never dreamed that 


I would attend a 
PROGRESSIVE SERIES 
WORKSHOP 


I had heard about Progressive Series appointments 
for career private piano teachers, but I just never took 
the time to learn how it might be helpful to me. Confi- 
dentially I knew their standards were high and.I was 
a little uneasy about whether I would be accepted, even 


though I expressed a desire to be appointed. 


But that is all in the past now because for several 
years I’ve had my appointment. My students are thriving 
on the most comprehensive music plan ever devised. 
There are many advantages which I never suspected 
would be mine as a Progressive Series teacher too. Not 
only is my work made easier for me but I find more 
pleasure in the work I do. I look forward to my summer 
visits to the Progressive Series Workshops. I am now 
working on my associate certificate which is possible 
because Progressive Series Workshops are authorized 


sessions held in an accredited music college. 


® I can take refresher courses and catch up on the 
many new teaching ideas and principles that have been 
developed by noted pedagogs. Best of all is the fact that 


as a Progressive Series teacher, my tuition is paid. 


I'd like to suggest that you too investigate the possi- 
bility of appointment. You, as a successful career private 
piano teacher may find a new world with brighter hori- 


zons opening up before you if you do!” 


@ Tested Lesson Plans 
@ Teacher Workshops 


@ Foreign Music Seminars 


PROGRESSIVE SERIES PLAN 


Dept. N +4 P. O. Box 233, Clayton, St. Lovis 5, Mo. ‘ 

1 am a career private piano teacher with an active class. ; 

Please send me a copy of “The Career Private Piano Teacher”. ke 

Average Number 2 

Progressive Series Teachers are located in every state BONG. 
and 14 foreign countries. 


THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION © 
@ Correlated Theory Program 

@ Superior Teaching Materials 
@ Pre-Instrumental Program @ Institutional Affiliation 

@ Teacher Placement Service 


TEACHER AFFILIATION BY APPOINTMENT ONLY 
Career teachers with acceptable backgrounds 
and active classes are invited to inquire about 
Appointment and Teaching Authorization. 


No fee for appointment 


A copy of the handsome brochure, 
“The Career Private Piano Teacher”, will be 
sent without obligation to any active teacher. 
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